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PUBLISHER'S NOTICE
Four hundard copies of this Edition have been printed and the type distributed. No more will be published .
HERO AND LEANDER.
Two editions of Hero and Leander appeared in 1598. The first edition, containing only Marlowe's portion of the poem, is entitled Hero and Leander. By Christopher Marloe. London, Printed by Adam Islip, for Edward Blunt . 1598. 4to. The title-page of the second edition, which contains the complete poem, is Hero and Leander: Begun by Christopher Marloe; and finished by George Chapman. Ut Nectar, Ingenium. At London, Printed by Felix Kingston, for Paule Linley, and are to be solde in Paules Churcheyard, at the signe of the Blacke-beare . 1598. 4to.
Two copies of the second edition were discovered a few years ago at Lamport Hall (the seat of Sir Charles Isham, Bart.) by Mr. Charles Edmonds. The existence of this edition was previously unknown. Later editions are:—
Hero and Leander: Begunne by Christopher Marloe: Whereunto is added the first booke of Lucan translated line for line by the same Author. Ut Nectar, Ingenium. At London Printed for John Flasket, and are to be solde in Paules Church-yard, at the signe of the Blacke-beare . 1600. 4to.
Hero and Leander: Begunne by Christopher Marloe, and finished by George Chapman. Ut Nectar, Ingenium. At London. Imprinted for John Flasket, and are to be sold in Paules Church-yard, at the signe of the blacke Beare . 1606. 4to.
Hero and Leander: Begunne by Christopher Marloe, and finished by George Chapman. Ut Nectar, Ingenium. At London. Imprinted for Ed. Blunt and W. Barret, and are to be sold in Pauls Church-yard, at the signe of the blacke Beare . 1609. 4to.
Hero and Leander: Begunne by Christopher Marloe, and finished by George Chapman. Ut Nectar, Ingenium. London. Printed by W. Stansby for Ed. Blunt and W. Barret, and are to be sold in Pauls Church-yard, at the signe of the Blacke Beare . 1613. 4to.
Hero and Leander: Begun by Christopher Marloe, and finished by George Chapman. Ut Nectar, Ingenium. London, Printed by A. M. for Richard Hawkins: and are to bee sold at his Shop in Chancerie-Lane, neere Serieants Inne . 1629. 4to.
Hero and Leander: Begun by Christopher Marloe, and finished by George Chapman. Ut Nectar, Ingenium. London: Printed by N. Okes for William Leake, and are to be sold at his shop in Chancery-lane neere the Roules . 1637. 4to.
I have not had an opportunity of seeing the 4tos. of 1598 or the 4to. of 1600. For the text of the Isham copy, I am indebted to the Works of George Chapman: Poems and Minor Translations , 1875. I have examined the texts of eds. 1606, 1613, 1629, 1637; and my friend Mr. C. H. Firth has examined for me the Bodleian copy of ed. 1600, in the margin of which Malone has noted the readings of the first edition.
TO THE
RIGHT-WORSHIPFUL SIR THOMAS WALSINGHAM,
KNIGHT .
Sir, we think not ourselves discharged of the duty we owe to our friend when we have brought the breathless body to the earth; for albeit the eye there taketh his ever-farewell of that beloved object, yet the impression of the man that hath been dear unto us, living an after-life in our memory, there putteth us in mind of farther obsequies due unto the deceased; and namely of the performance of whatsoever we may judge shall make to his living credit and to the effecting of his determinations prevented by the stroke of death. By these meditations (as by an intellectual will) I suppose myself executor to the unhappily deceased author of this poem; upon whom knowing that in his lifetime you bestowed many kind favours, entertaining parts of reckoning and worth which you found in him with good countenance and liberal affection, I cannot but see so far into the will of him dead, that whatsoever issue of his brain should chance to come abroad, that the first breath it should take might be the gentle air of your liking; for, since his self had been accustomed thereunto, it would prove more agreeable and thriving to his right children than any other foster countenance whatsoever. At this time seeing that this unfinished tragedy happens under my hands to be imprinted; of a double duty, the one to yourself, the other to the deceased, I present the same to your most favourable allowance, offering my utmost self now and ever to be ready at your worship's disposing:
EDWARD BLUNT. .
HERO AND LEANDER.
THE FIRST SESTIAD.
The Argument 1 of the First Sestiad .
THE SECOND SESTIAD.
The Argument of the Second Sestiad .
THE EPISTLE 1 DEDICATORY
TO MY
BEST ESTEEMED AND WORTHILY HONOURED LADY THE
LADY WALSINGHAM,
ONE OF THE LADIES OF HER MAJESTY'S BED-CHAMBER .
I PRESENT your ladyship with the last affections of the first two Lovers that ever Muse shrined in the Temple of Memory, being drawn by strange instigation to employ some of my serious time in so trifling a subject, which yet made the first Author, divine Musaeus eternal. And were it not that we must subject our accounts of these common received conceits to servile custom, it goes much against my hand to sign that for a trifling subject on which more worthiness of soul hath been shewed, and weight of divine wit, than can vouchsafe residence in the leaden gravity of any money-monger; in whose profession all serious subjects are concluded. But he that shuns trifles must shun the world; out of whose reverend heaps of substance and austerity I can and will ere long single or tumble out as brainless and passionate fooleries as ever panted in the bosom of the most ridiculous lover. Accept it, therefore, good Madam, though as a trifle, yet as a serious argument of my affection; for to be thought thankful for all free and honourable favours is a great sum of that riches my whole thrift intendeth.
Such uncourtly and silly dispositions as mine, whose contentment hath other objects than profit or glory, are as glad, simply for the naked merit of virtue, to honour such as advance her, as others that are hard to commend with deepliest politique bounty.
It hath therefore adjoined much contentment to my desire of your true honour to hear men of desert in court add to mine own knowledge of your noble disposition how gladly you do your best to prefer their desires, and have as absolute respect to their mere good parts as if they came perfumed and charmed with golden incitements. And this most sweet inclination, that flows from the truth and eternity of Nobles[se], assure your Ladyship doth more suit your other ornaments, and makes more to the advancement of your name and happiness of your proceedings, than if like others you displayed ensigns of state and sourness in your forehead, made smooth with nothing but sensuality and presents.
This poor Dedication (in figure of the other unity betwixt Sir Thomas and yourself) hath rejoined you with him, my honoured best friend; whose continuance of ancient kindness to my still-obscured estate, though it cannot increase my love to him which hath been entirely circular; yet shall it encourage my deserts to their utmost requital, and make my hearty gratitude speak; to which the unhappiness of my life hath hitherto been uncomfortable and painful dumbness.
By your Ladyship's vowed in
most wished service.
GEORGE CHAPMAN.
THE THIRD SESTIAD.
The Argument of the Third Sestiad
THE FOURTH SESTIAD.
The Argument of the Fourth Sestiad.
THE FIFTH SESTIAD.
The Argument of the Fifth Sestiad .
The Tale of Teras.
Epithalamion Teratos.
THE SIXTH SESTIAD.
The Argument of the Sixth Sestiad.
OVID'S ELEGIES.
ALL the old editions of Marlowe's translation of the Amores are undated, and bear the imprint Middleburgh (in various spellings). It is probable that the copy which Mr. Charles Edmonds discovered at Lamport Hall, Northamptonshire (the seat of Sir Charles Isham, Bart.), is the earliest of extant editions. The title-page of this edition is— Epigrammes and Elegies. By I. D. and C. M. At Middleborugh 12mo. After the title-page come the Epigrammata , which are signed at the end “I. D.” (the initials of Sir John Davies). Following the Epigrammata is a copy of verses headed Ignoto , and then comes a second title-page— Certaine of Ovid's Elegies. By C. Marlowe. At Middleborough . In his preface to a facsimile reprint of the little volume, Mr. Edmonds states his conviction that this edition, not withstanding the imprint Middleborough, was issued at London from the press of W. Jaggard, who in 1599 printed the Passionate Pilgrime . He grounds his opinion not only on the character of the type and of the misprints, but on the fact that there would be no need for the book to be printed abroad in the first instance. It was not (he thinks) until after June 1599—when (with other books) it was condemned by Archbishop Whitgift to be burnt—that recourse was had to the expedient of reprinting it at Middleburgh. In the notes I refer to this edition as the Isham copy.
The next edition, which has the same title-pages as the Isham copy— Epigrammes and Elegies by I. D. and C. M. at Middleborugh , 12mo.—was certainly, to judge from its general appearance, printed abroad, and by foreigners. The text agrees in the main with that of the Isham copy, but the corruptions are more numerous. I have followed Dyce in referring to this edition as Ed. A.
The Isham copy and Ed. A contain only a portion of the Elegies. The complete translation appeared in All Ovid's Elegies: 3 Bookes. By C. M. Epigrams by I. D. At Middleborugh , 12mo. (Ed. B); and in another edition with the same title-page (Ed. C). The readings of Ed. C I have occasionally borrowed from Dyce. It is supposed that the book “continued to be printed with Middleburgh on the title, and without date, as late as 1640” (Hazlitt).
OVID'S ELEGIES
P. OVIDII NASONIS 'AMORUM
LIBER PRIMUS
ELEGIA I. Quemadmodum a Cupidine, pro bellis amores scribere coactus sit.
ELEGIA II. Quod primo amore correptus, in triumphum duci se a
Cupidine patiatur.
ELEGIA III.
Ad amicam.
ELEGIA IV. 2 Amicam, qua arte quibusque nutibus in cæna, presente viro, uti
debeat, admonet.
ELEGIA V. Corinnæ concubitus.
ELEGIA VI. 2 Ad Janitorem, ut fores sibi aperiat.
ELEGIA VII. 2 Ad pacandam amicam, quam verberaverat.
ELEGIA VIII. 2 Execratur lenam quæ puellam suam meretricis arte instituebat.
ELEGIA IX 3 Ad Atticum, amantem non oportere desidiosum esse, sicuti nec militem.
ELEGIA X 2 Ad puellam, ne pro amore præmia poscat.
ELEGIA XI. 1 Napen alloqutur, ut paratas tabellas ad Cornnam perferat.
ELEGIA XII. 2 Tabellas quas miserat execratur quod amica noctem negabat.
ELEGIA XIII. Ad Auroram ne properet.
ELEGIA XIV. 4 Puellam consolatur cui præ nimia cura comæ deciderant.
ELEGIA XV. Ad invidos, quod fama poetarum sit perennis.
The same, by B. I. 2
P. OVIDII NASONIS AMORUM.
LIBER SECUNDUS .
ELEGIA I. 1 Quod pro gigantomachia amores scribere sit coactus.
ELEGIA II. 1 Ad Bagoum, ut custodiam puellæ sibi commissæ laxiorem habeat
ELEGIA III. 3 Ad Eunuchum servantem dominam.
ELEGIA IV. Quod amet mulieres, cujuscunque formæ sint.
ELEGIA V. 5 Ad amicam corruptam.
ELEGIA VI. 3 In mortem psittaci.
ELEGIA VII. 1 Amicæ se purgat, quod ancillam non amet.
ELEGIA VIII. 1 Ad Cypassim ancillam Corinnæ.
ELEGIA IX. 5 Ad Cupidinem.
ELEGIA X. Ad Græcinum quod eodem tempore duas amet.
ELEGIA XI. 4 Ad amicam navigantem.
ELEGIA XII. 1 Exultat, quod amica potitus sit.
ELEGIA XIII. 2 Ad Isidem, ut parientem Corinnam servet
ELEGIA XIV. 2 In amicam, quod abortivum ipsa fecerit.
ELEGIA XV. 3 Ad annulum, quem dono amicæ dedit.
ELEGIA XVI. 2 Ad amicam, ut ad rura sua veniat.
ELEGIA XVII. 5 Quod Corinnæ soli sit serviturus.
ELEGIA XVIII. 1 Ad Macrum, quod de amoribus scribat,
ELEGIA XIX. 1 Ad rivalem cut nxor curæ non erat.
P. OVIDII MASONIS AMORUM.
LIBER TERTIUS .
ELEGIA I. 1 Deliberatio poetæ, utrum elegos pergat scribere an potius tragoedias.
ELEGIA II. 1 Ad amicam cursum equorum spectantem.
ELEGIA III. 2 De amica quæ perjuraverat.
ELEGIA IV. 1 Ad virum servantem conjugem.
ELEGIA VI. 1 Ad amnem dum iter faceret ad amicam.
ELEGIA VII. Quod ab amica receptus, cum ea coire non potuit conqueritur.
ELEGIA VIII. 2 Quod ab amica non recipiatur, dolet.
ELEGIA IX. 3 Tibulli mortem deflet.
ELEGIA X. 1 Ad Cererem, conquerens quod ejus sacris cum amica concumbere non permittatur.
ELEGIA XI. 1 Ad amicam a cujus amore discedere non potest.
ELEGIA XII. 1 Dolet amicam suam ita suis carminibus innotuisse ut rivales multos sibi pararit.
ELEGIA XIII. 1 De Junonis festo.
ELEGIA XIV. Ad amicam, si peccatura est, ut occulte peccet.
ELEGIA XV. 1 Ad Venerem, quod elegis finem imponat.
EPIGRAMS BY J[ OHN ] D[ AVIES ].
EPIGRAMS BY J[ OHN ] D[ AVIES ].
AD MUSAM. I.
OF A GULL. II.
IN REFUM. III.
IN QUINTUM. IV.
IN PLURIMOS. V. 1
IN TITUM. VI.
IN FAUSTUM. VII.
IN KATAM. 2 VIII.
IN LIBRUM. IX.
IN MEDONTEM. X
IN GELLAM. XI.
IN QUINTUM. 1 XII.
IN SEVERUM. XIII.
IN LEUCAM. XIV. 1
IN MACRUM. XV.
IN FAUSTUM. XVI.
IN COSMUM. XVII.
IN FLACCUM. XVIII.
IN CINEAM. XIX.
IN GERONTEM. 1 XX.
IN MARCUM. XXI.
IN CYPRIUM. XXII.
IN CINEAM. XXIII.
IN GALLUM. XXIV.
IN DECIUM. 6 XXV.
IN GELLAM. XXVI.
IN SYLLAM. XXVII.
IN SYLLAM. XXVIII.
IN HEYWODUM. XXIX.
IN DACUM. 1 XXX.
IN PRISCUM. XXXI.
IN BRUNUM. XXXII.
IN FRANCUM. XXXIII.
IN CASTOREM. XXXIV.
IN SEPTIMIUM. XXXV.
OF TOBACCO. XXXVI.
IN CRASSUM. XXXVII
IN PHILONEM. XXXVIII.
IN FUSCUM. XXXIX.
IN AFRUM. XL.
IN PAULUM. XLI.
IN LYCUM. XLII.
IN PUBLIUM. XLIII.
IN SYLLAM. XLIV.
IN DACUM. XLV.
IN MARCUM. XLVI.
MEDITATIONS OF A GULL. XLVII.
AD MUSAM. XLVIII.
J. D.
IGNOTO.
THE FIRST BOOK OF LUCAN.
Lucans First Booke Translated Line for Line, By Chr. Marlow. At London, Printed by P. Short, and are to be sold by Walter Burre at the Signe of the Flower de Luce in Paules Churchyard , 1600, 4 to .
This is the only early edition. The title-page of the 1600 4to. of Hero and Leander has the words, “Whereunto is added the first booke of Lucan;” but the two pieces are not found in conjunction.
TO HIS KIND AND TRUE FRIEND, EDWARD BLUNT. 1
BLUNT , 2 I propose to be blunt with you, and, out of my dulness, to encounter you with a Dedication in memory of that pure elemental wit, Chr. Marlowe, whose ghost or genius is to be seen walk the Churchyard, 3 in, at the least, three or four sheets. Methinks you should presently look wild now, and grow humorously frantic upon the taste of it. Well, lest you should, let me tell you, this spirit was sometime a familiar of your own, Lucan's First Book translated; which, in regard of your old right in it, I have raised in the circle of your patronage. But stay now, Edward: if I mistake not, you are to accommodate yourself with some few instructions, touching the property of a patron, that you are not yet possessed of; and to study them for your better grace, as our gallants do fashions. First, you must be proud, and think you have merit enough in you, though you are ne'er so empty; then, when I bring you the book, take physic, and keep state; assign me a time by your man to come again; and, afore the day, be sure to have changed your lodging; in the meantime sleep little, and sweat with the invention of some pitiful dry jest or two, which you may happen to utter with some little, or not at all, marking of your friends, when you have found a place for them to come in at; or, if by chance something has dropped from you worth the taking up, weary all that come to you with the often repetition of it; censure, scornfully enough, and somewhat like a traveller; commend nothing, lest you discredit your (that which you would seem to have) judgment. These things, if you canmould yourself to them, Ned, I make no question that they will not become you. One special virtue in our patrons of these days I have promised myself you shall fit excellently, which is, to give nothing; yes, thy love I will challenge as my peculiar object, both in this, and, I hope, many more succeeding offices. Farewell: I affect not the world should measure my thoughts to thee by a scale of this nature: leave to think good of me when I fall from thee.
Thine in all rights of perfect friendship,
THOMAS THORPE.
THE FIRST BOOK OF LUCAN.
THE PASSIONATE SHEPHERD TO HIS LOVE.
THE PASSIONATE SHEPHERD TO HIS LOVE. 1
[In England's Helicon Marlowe's song is followed by the “Nymph's Reply to the Shepherd” and “Another of the same Nature made since.” Both are signed Ignoto , but the first of these pieces has been usually ascribed to Sir Walter Raleigh 1 — on no very substantial grounds.]
THE NYMPH'S REPLY TO THE SHEPHERD.
ANOTHER OF THE SAME NATURE MADE SINCE.
The following verses in imitation of Marlowe are by Donne:—
THE BAIT.
Herrick has a pastoral invitation
TO PHILLIS TO LOVE AND LIVE WITH HIM.
FRAGMENT. 1
DIALOGUE IN VERSE. 1
JACK.
FRIEND.
[ JACK .]
DICK . 1
[ JACK .]
DICK . 1
[ NAN .]
PIERCE .
GENTLEMAN . 2
[ FRIEND .]
GENTLEMAN.
[ NAN .]
FRIEND .
FOOL .
NAN . 1
GENTLEMAN .
NAN .
GENTLEMAN .
APPENDICES.
APPENDICES.
No. 1.
THE ATHEIST'S TRAGEDIE 1 .
Finis. Ign.
No. II.
IN a copy of Hero and Leander Collier found, together with other questionable matter, the following MS. notes:— “Feb. 10, 1640. Mr. [two words follow in cipher], that Marloe was an atheist, and wrot a booke against [two words in cipher,] how that it was all one man's making, and would have printed it, but it would not be suffred to be printed. Hee was a rare scholar, and made excellent verses in Latine. He died aged about 30.”—“Marloe was an acquaintance of Mr. [a name follows in cipher] of Douer, whom hee made become an atheist; so that he was faine to make a recantation vppon this text, The foole hath said in his heart there is no God.'”—“This [the name in cipher] learned all Marloe by heart.”—“Marloe was stabd with a dagger and dyed swearing.”
No. III.
A NOTE 1
CONTAYNINGE THE OPINION OF ONE CHRISTOFER MARLYE, CONCERNYNGE HIS DAMNABLE OPINIONS AND JUDGMENT OF RELYGION AND SCORNE OF GODS WORDE.
FROM MS. HARL . 6853, FOL . 320.
THAT the Indians and many Authors of Antiquitei have assuredly written of aboue 16 thowsande yeers agone, wher Adam is proved to have leyved within 6 thowsande yeers.
He affirmeth 2 That Moyses was but a Juggler, and that one Heriots can do more then hee.
That Moyses made the Jewes to travell fortie yeers in the wildernes (which iorny might have ben don in lesse then one yeer) er they came to the promised lande, to the intente that those whoe wer privei to most of his subtileteis might perish, and so an everlastinge super-sticion remayne in the hartes of the people.
That the firste beginnynge of Religion was only to keep men in awe.
That it was an easye matter for Moyses, beinge brought up in all the artes of the Egiptians, to abvse the Jewes, being a rvde and grosse people.
*** * * * * * * * * * * * * 1
That he [Christ] was the sonne of a carpenter, and that, yf the Jewes amonge whome he was born did crvcifye him, thei best knew him and whence he came.
That Christ deserved better to dye than Barrabas, and that the Jewes made a good choyce, though Barrabas were both a theife and a murtherer.
That yf ther be any God or good Religion, then it is in the Papistes, becavse the service of God is performed with more ceremonyes, as elevacion of the masse, organs, singinge men, shaven crownes , &c. That all protestantes ar hipocriticall Asses.
That, yf he wer put to write a new religion, he wolde vndertake both a more excellent and more admirable methode, and that all the new testament is filthely written.
*** * * * * * * * * * * * * * *
* * * * * * * * * * * * * * * * * * * * * * * * *
* * * * * * * * * * *
That all the Appostels wer fishermen and base fellowes, nether of witt nor worth, that Pawle only had witt, that he was a timerous fellow in biddinge men to be subiect to magistrates against his conscience.
That he had as good right to coyne as the Queen of Englande, and that he was acquainted with one Poole, a prisoner in newgate, whoe hath great skill in mixture of mettalls, and havinge learned such thinges of him, he ment. thorough help of a cvnnynge stampe-maker, to coyne fiench crownes, pistolettes, and englishe shillinges.
That, yf Christ had instituted the Sacramentes with more cerymonyall reverence, it would have ben had in more admiracion, that it wolde have ben much better beinge administred in a Tobacco pype.
*********
*********
That one Richard Cholmelei 1 hath confessed that he was perswaded by Marloes reason to become an Athieste.
Theis thinges, with many other, shall by good and honest men be proved to be his opinions and common speeches, and that this Marloe doth not only holde them himself, but almost in every company he commeth, perswadeth men to Athiesme, willinge them not to be afrayed of bugbeares and hobgoblins, and vtterly scornynge both God and his ministers, as I Richard Bome [sic] will justify bothe by my othe and the testimony of many honest men, and almost all men with whome he hath conversed any tyme will testefy the same:and, as I thincke, all men in christianitei ought to endevor that the mouth of so dangerous a member may be stopped.
He sayeth moreover that he hath coated 1 a number of contrarieties out of the scriptures, which he hath geeven to some great men, who in convenient tyme shalbe named When theis thinges shalbe called in question, the witnesses shalbe produced.
RYCHARD BAME.
(Endorsed)
Copye of Marloes blasphemyes
as sent to her H[ighness]
[Now-a-days inquiries as to the age of the earth are of interest only to Geologists; and all may criticise with impunity the career of Moses—provided that they do not employ the shafts of ridicule too freely. Marlowe's strictures on the New Testament—grossly exaggerated by the creature who penned the charges—were ma***e from the literary point of view. We should blame nobody to-day for saying that the language of Revelations is poor and thin when compared with the language of Isaiah. Again, as to the statement that Romanism alone is logical, and that Protestantism has no locus standi ,—has not the doctrine been proclaimed again and again in our own day by writers whom we all respect? The charge that Marlowe had announced his intention of coining French crowns is so utterly absurd as to throw discredit upon all the other statements It must be remembered that the testimony was not upon oath, and that the deponent was a ruffian.]
No. IV.
AN edition of Marlowe cannot be more fitly concluded than by a reprint of Mr. R. H. Horne's noble and pathetic tragedy, The Death of Marlowe (originally published in 1837), one of the few dramatic pieces of the present century that will have any interest for posterity. For permission to reprint this tragedy I am indebted to Mr. Horne's literary executor, Mr. H. Buxton Forman.
THE DEATH OF MARLOWE.
DRAMATIS PERSONÆ.
Gentlemen, Officers, Servants, &c.
SCENE I.
Public Gardens—Liberty of the Clink, Southwark.
Enter MARLOWE and HEYWOOD .
HEYWOOD .
Be sure of it.
MARLOWE .
I am; but not by your light.
HEYWOOD.
MARLOWE .
Good Master Heywood,
HEYWOOD .
Beware the waking hour!
MARLOWE .
In lovely radiance,
HEYWOOD .
Proceed.
MARLOWE .
HEYWOOD .
Come, come—
MARLOWE .
I have—I do—
HEYWOOD .
MARLOWE .
HEYWOOD .
Exit .
Enter CECILIA .
CECILIA
MARLOWE .
Why so, lady?
CECILIA .
The reflex of the page is on thy face.
MARLOWE .
CECILIA. .
Nay, primrose gentleman, think'st me a saint?
MARLOWE .
I feel thy power.
CECILIA .
MARLOWE .
CECILIA .
Continued from this world?
MARLOWE .
CECILIA .
MARLOWE .
CECILIA .
MARLOWE .
CECILIA .
MARLOWE .
I have said naught
CECILIA .
MARLOWE .
Leave me not thus!—forgive me!
CECILIA .
For what offence?
MARLOWE .
The expression of my love.
CECILIA .
MARLOWE .
And to its winter, lady?
CECILIA .
Exit
MAXLOWE .
Exit .
SCENE II.
Gravel Lane; Bankside .
Enter HEYWOOD and MIDDLETON .
MIDDLETION .
And yet it may end well, after his fit is over.
HEYWOOD .
But he is earnest in it.
MIDDLETION .
'Tis his habit; a little thunder clears the atmosphere. At present he is spell-bound, and smouldereth in a hot cloud of passion; but when he once makes his way, he will soon disperse his free spirit abroad over the inspired heavens.
HEYWOOD .
I fear me she will sow quick seed of feverish fancies in his mind that may go near to drive him mad.
MIDDLETION .
How so? He knoweth her for what she is, as well as for what she was;—the high-spirited and once virtuous wife of the drunkard Bengough. You remember him?
HEYWOOD .
I have seen him i‘the mire. Twas his accustomed bed o’ nights—and morning, too—many a time. He preferred that to the angel he left at home. Some men do 'Tis a sorrow to think upon.
MIDDLETION .
And one that tears cannot wash! Master Marlowe hath too deep a reading i' the books of nature to nail his heart upon a gilded weathercock. He is only desperate after the fashion of a pearl diver. When he hath enough he will desist—breathe freely, polish the shells, and build grottoes.
HEYWOOD .
Nay, he persisteth in not knowing her for a courtesan —talks of her purity in burning words, that seem to glow and enhance his love from his convictions of her virtue; then suddenly falls into silent abstraction, looking like a man whose eyes are filled with visions of Paradise. No pains takes she to deceive him; for he supersedes the chance by deceiving himself beyond measure. He either listens not at all to intimation, or insists the contrary.
MIDDLETION .
This is his passionate aggravation or self-will: he must know it.
HEYWOOD .
Tis my belief; but her beauty blinds him with its beams, and drives his exiled reason into darkness.
MIDDLETON .
Here comes one that could enlighten his perception, methinks.
HEYWOOD .
Who's he? Jack-o'-night, the tavern pander and swashbuckler.
Enter JACCONOT .
JACCONOT .
Save ye, my masters; lusty thoughts go with ye, and a jovial full cup wait on your steps: so shall your blood rise, and honest women pledge ye in their dreams!
MIDDLETON .
Your weighty-pursed knowledge of women, balanced against your squinting knowledge of honesty, Master Jack-o'-night, would come down to earth, methinks, as rapid as a fall from a gallows-tree.
JACCONOT .
Well said, Master Middleton—a merry devil and a long-lived one run monkey-wise up your back-bone! May your days be as happy as they're sober, and your nights full of applause! May no brawling mob pelt you, or your friends, when throned, nor hoot down your plays when your soul's pinned like a cockchafer on public opinion! May no learned or unlearned calf write against your knowledge and wit, and no brother paper-stainer pilfer your pages, and then call you a general thief! Am I the only rogue and vagabond in the world?
MIDDLETON .
I‘faith, not: nay, an’ thou wert, there would be no lack of them i’ the next generation. Thou might'st be the father of the race, being now the bodily type of it The phases of thy villany are so numerous that, were they embodied they would break down the fatal tree which is thine inheritance, and cause a lack of cords for the Thames shipping!
JACCONOT .
Don't choke me with compliments!
HEYWOOD (to MIDDLETON ).
He seems right proud of this multiplied idea of his latter end.
JACCONOT .
Ay; hanging's of high antiquity, and, thereto, of broad modern repute. The flag, the sign, the fruit, the felon, and other high and mighty game, all hang; though the sons of ink and sawdust try to stand apart, smelling civet, as one should say,—faugh! Jewelled caps, ermined cloaks, powdered wigs, church bells, bona-roba bedgowns, gilded bridles, spurs, shields, swords, harness, holy relics, and salted hogs, all hang in glory! Pictures, too, of rare value! Also music's ministrants,—the lute, the horn, the fiddle, the pipe, the gong, the viol, the salt-box, the tambourine and the triangle, make a dead-wall dream of festive harmonies!
MIDDLETON .
Infernal discords, thou would'st say!
JACCONOT ( rapidly ).
These are but few things among many! for ‘scutcheons, scarecrows, proclamations, the bird in a cage, the target for fools’ wit, hie jacet tablets (that is, lying ones), the King's Head and the Queen's Arms, ropes of onions, dried herbs, smoked fish, holly boughs, hall lantborns, framed piety texts, and adored frights of family portraits, all hang! Likewise corkscrews, cat-skins, glittering trophies, sausage links, shining icicles, the crucifix, and the skeleton in chains. There, we all swing, my masters! Tut! hanging's a high Act of Parliament privilege!-a Star-Chamber Garter-right!
MIDDLETON ( to HEYWOOD laughingly ).
The devil's seed germinates with reptile rapidity, and blossoms and fructifies in the vinous fallows of this bully's brain!
JACCONOT .
I tell thee what—( looking off ) another time!
Exit JACCONOT hastily .
HEYWOOD .
I breathe fresh air!
MIDDLETON .
HEYWOOD .
MIDDLETON .
Exeunt .
Enter CECILIA , followed by JACCONOT .
JACCONOT .
Well, well, Mistress St. Cecil; the money is all well enough—I object nothing to the money.
CECILIA .
Then, go your ways.
JACCONOT .
My ways are your ways—a murrain on your beauties' —has your brain shot forth skylarks as your eyes do sparks?
CECILIA .
Go!—here is my purse.
JACCONOT .
I'll no more oft!—I have a mind to fling back what thou'st already given me for my services.
CECILIA .
Master Jacconot, I would have no further services from thee. If thou art not yet satisfied, fetch the weight and scales, and I will cast my gold into it, and my dross besides—so shall I be doubly relieved.
JACCONOT .
I say again—and the devil bear me fierce witness!— it is not gold I want, but rightful favour; not silver, but sweet civility; not dross, but the due respect to my nonpareil value! Bethink thee, Cecil—bethink thee of many things! Ay! am not I the true gallant of my time? the great Glow-worm and Will-o'-the-wisp—the life, the fortune, and the favourite of the brightest among ye!
CECILIA .
Away!
JACCONOT .
Whither?
CECILIA .
Anywhere, so it be distant
JACCONOT .
What mean'st by discarding me, and why is it? 'Slud! is this the right sort of return for all my skilful activities, my adroit fascinations of young lords in drink, my tricks at dice, cards, and dagger-play, not to speak too loudly of bets on bear-baits, soap-bubbles, and Shrovetide cocks; or my lies about your beauty and temper? Have I not brought dukes and earls and reverend seniors, on tip-toe, and softly whispering for fear of “the world,” right under the balcony of your window?-O, don't beat the dust with your fine foot! These be good services, I think!
CECILIA ( half aside ).
Alas! alas! the world sees us only as bright, though baleful stars, little knowing our painful punishments in the dark-our anguish in secret
JACCONOT .
Are you thinking of me?
CECILIA .
Go!
JACCONOT .
Go!—a death's-head crown your pillow! May you dream of love, and wake and see that!
CECILIA .
I had rather see't than you.
JACCONOT .
What's i' the wind,—nobleman, or gentleman, or a brain fancy—am not I at hand? Are you mad?
CECILIA ( overcome ).
I'd gladly believe I have been so.
JACCONOT .
Good. I'm content you see me aright once more, and acknowledge yourself wrong.
CECILIA ( half aside, and tearfully ).
O, wrong indeed—very wrong—to my better nature— my better nature.
JACCONOT .
And to me, too! Bethink thee, I say, when last year, after the dance at Hampton, thou wert enraged against the noble that slighted thee; and, flushed with wine, thou took'st me by the ear, and mad'st me hand thee into thy coach, and get in beside thee, with a drawn sword in my hand and a dripping trencher on my head, singing such songs, until—
CECILIA .
Earthworms and stone walls!
JACCONOT .
Hey! what of them?
CECILIA .
JACCONOT ( aside ).
Exit
CECILIA .
Exit
SCENE III.
A room in the Triple Tun, Blackfriars .
MARLOWE , MIDDLETON , HEYWOOD , and GENTLEMEN .
GENTLEMAN .
MARLOWE .
MIDDLETON .
MARLOWE .
Enter Drawer with a tankard .
A GENTLEMAN ( rising ).
We're wending homeward—gentlemen, good night!
MARLOWE .
GENTLEMEN .
We thank you, sir—good night!
Exeunt GENTLEMEN .
HEYWOOD .
Let's follow—'tis near morning.
MARLOWE .
( after a pause )
MIDDLETON .
So—let us have more wine, then!
HEYWOOD .
MARLOWE .
( MARLOWE throws open a side window that reaches down to the floor, and stands there, looking out .)
HEYWOOD ( to MIDDLETON ).
MIDDLETON .
( Pointing towards the open window .)
HEYWOOD .
MIDDLETON .
( HEYWOOD and MIDDLETON retire apart — CECILIA is passing by the open window .)
MARLOWE .
CECILIA ( pausing ).
That is not much to ask.
( She steps in through the window .)
MARLOWE .
CECILIA .
MARLOWE .
May I come?
CECILIA .
Ah, no; I'll go alone.
MARLOWE .
CECILIA .
MARLOWE .
CECILIA ( going ).
MARLOWE .
And I may come? ( following her ).
CECILIA ( firmly ).
You shall not.
MARLOWE .
I obey you.
CECILIA ( tenderly ).
MARLOWE .
Then I may——( advancing ).
CECILIA ( firmly ).
No—no!
MARLOWE .
CECILIA .
( She turns to look at him—then steps through the window—Exit .)
MARLOWE .
Be sure—be sure!
( HEYWOOD and MIDDLETON approach .
HEYWOOD .
Now, Marlowe!—you desert us!
MARLOWE .
( pointing after CECILIA ).
Street Music .— JACCONOT , singing outside .
MIDDLETON .
What voice is that?
MARLOWE ( through his teeth ).
From one of the hells.
HEYWOOD .
Enter JACCONOT , with a full tankard .
JACCONOT .
Ever awake and shining, my masters! and here am I, your twin lustre, always ready to herald and anoint your pleasures, like a true Master of the Revels. I ha' just stepped over the drawer's body, laid nose and heels together on the door-mat, asleep, and here's wherewith to continue the glory!
MIDDLETON .
We need not your help.
HEYWOOD .
We thank you, Jack-o'-night: we would be alone.
JACCONOT .
What say you , Master Marlowe? you look as grim as a sign-painter's first sketch on a tavern bill, after his ninth tankard.
MIDDLETON .
Cease your death-rattle, night-hawk!
MARLOWE .
That's well said.
JACCONOT .
Is it? So 'tis my gallants—a night-bird like yourselves, am I.
MARLOWE .
Beast!—we know you.
JACCONOT .
Your merry health, Master Kit Marlowe! I'll bring a loud pair of palms to cheer your soul the next time you strut in red paint with a wooden weapon at your thigh.
MARLOWE .
Who sent for you , dorr-hawk?—go!
JACCONOT .
Go! Aha!—I remember the word—same tone, same gesture—or as like as the two profiles of a monkey, or as two squeaks for one pinch. Go!—not I—here's to all your healths! One pull more! There, I've done—take it, Master Marlowe; and pledge me as the true knight of London's rarest beauties!
MARLOWE .
I will!
( Dashes the tankard at his head .)
JACCONOT ( stooping quickly ).
A miss, 'fore-gad!—the wall has got it! See where it trickles down like the long robe of some dainty fair one! And look you here—and there again, look you!—what make you of the picture he hath presented?
MARLOWE ( staggers as he stares at the wall ).
JACCONOT ( singing ).
MARLOWE ( drawing ).
Lightning come up from hell and strangle thee!
MIDDLETON and HEYWOOD .
MIDDLETON ( to JACCONOT ).
Away, thou bestial villain!
JACCONOT ( singing at MARLOWE ).
St. Cecil is my dear!
MARLOWE ( furiously ).
( rushes at JACCONOT — they fight — MARLOWE disarms him; but JACCONOT wrests MARLOWE'S own sword from his hand, and stabs him — MARLOWE falls ).
MIDDLETON .
See! see!
MARLOWE ( clasping his forehead ).
JACCONOT .
O, content you, Master Marplot—it's you that's down, drunk or sober; and that's your own blood on your fingers, running from a three-inch groove in your ribs for the devil's imps to slide into you. Ugh! cry gramercy! for it's all over with your rhyming!
HEYWOOD .
O, heartless mischief!
MIDDLETON .
Hence, thou rabid cur!
MARLOWE .
JACCONOT .
No such matter; it was my doing. You shouldn't ha‘ran at me in that fashion with a real sword—I thought it had been one o’ your sham ones.
MIDDLETON .
Away!
HEYWOOD .
MARLOWE ( delirious ).
JACCONOT ( half aside ).
Marry, but it can!—or else your sword's a foolish dog that dar'n't bite his owner.
MARLOWE .
JACCONOT .
There'll be no “encore” to either, I wot; for thou'st led an ill life, Master Marlowe; and so the sweet Saint thou spok'st of will remain my fair game—behind the scenes.
MARLOWE .
( Rises—and falls dead .)
MIDDLETON .
Terrible end!
HEYWOOD .
O God!—he is quite gone!
JACCONOT ( aghast ).
‘Twas dreadful—’twas! Christ help us! and lull him to sleep in's grave. I stand up for mine own nature none the less. ( Voices without .) What noise is that?
Enter OFFICERS .
CHIEF OFFICER .
This is our man—ha! murder has been here! You are our prisoner—the gallows waits you!
JACCONOT .
What have I done to be hung up like a miracle? The hemp's not sown nor the ladder-wood grown, that shallhelp fools to finish me! He did it himself! He said so with his last words!—there stands his friends and brother players—put them to their Testament if he said not he did it himself?
CHIEF OFFICER .
Who is it lies here?—methinks that I should know him, But for the fierce distortion of his face!
MIDDLETON .
JACCONOT .
“Caitiff” back again in your throat! and “gross nothing” to boot—may you have it to live upon for a month, and die mad and starving! Would'st swear my life away so lightly? Tut! who was he? I could always find the soundings of a quart tankard, or empty a pasty in half his time, and swear as rare oaths between whiles—who was he? I too ha‘writ my odes and Pindar jigs with the twinkling of a bedpost, to the sound of the harp and hurdygurdy, while Capricornus wagged his fiery beard; I ha’ sung songs to the faint moon's echoes at daybreak and danced here away and there away, like the lightning through a forest! As to your sword and dagger play,I've got the trick o' the eye and wrist—who was he? What's all his gods—his goddesses and lies?—the first a'nt worth a word; and for the two last, I was always a prince of both! “Caitiff!” and “beast!” and “nothing!”—who was he?
CHIEF OFFICER .
JACCONOT ( after a pause ).
Then may Vice and I sit crown'd in heaven, while Law and Honesty stalk damned through hell! Now do I see the thing very plain!—treachery—treachery, my masters! I know the jade that hath betrayed me—I know her. 'Slud! who cares? She was a fine woman, too—a rare person—and a good spirit; but there's an end of all now—she's turned foolish and virtuous, and a tell-tale, and I am to be turned to dust through it—long, long before my time: and these princely limbs must go make a dirt-pie—build up a mud hut—or fatten an alderman's garden! There! calf-heads—there's a lemon for your mouths! Heard'st ever such a last dying speech and confession! Write it in red ochre on a sheet of Irish, and send it to Mistress Cecily for a death-winder. I know what you've got against me—and I know you all deserve just the same yourselves—but lead on, my masters!
Exeunt JACCONOT and OFFICERS .
Middleton.
HEYWOOD ( bending over the body ).
Miserable sight!
( A shriek outside the house .)
MIDDLETON .
That cry!—what may that mean?
HEYWOOD ( as if awaking ).
I hear no cry.
MIDDLETON .
What is't comes hither, like a gust of wind?
CECILIA rushes in .
CECILIA .
( Sinks down upon the body .
MIDDLETON .
“Cut is the branch that might have grown full straight, And burned is Apollo's laurel bough!”
( Solemn music .)
Dark Curtain.
INDEX TO THE NOTES.
Some editions give “wore.”
The Arguments are by Chapman, who also divided Marlowe's portion of the poem into the First and Second Sestiad.
Eds. 1600, 1606, 1613, “Sea-borders.”—Ed. 1598, according to Malone, has “sea-borderers;” and so eds. 1629, 1637.
Some eds. have “rockt,” which may be the right reading.
So ed. 1637.—The earlier editions that I have seen read “may.”
Cf. Venus and Adonis (l. 3)—” Rose-cheek'd Adonis hied him to the chace.”
So Hamlet i. r—
“ Thrslling —tremulously moving.”— Dyce . Perhaps the meaning rather is penetrating —drilling its way through—“the gloomy sky.”
Variegated (Lat. discolor ).
Dyce quotes a passage of Harington's Orlando Furioso where “flowre” (floor) rhymes with “towre.”
Dyce quotes a passage of Harington's Orlando Furioso where “flowre” (floor) rhymes with “towre.”
Ed. 1600 and later 4tos. “Tail'd.” For the coupling of “Vailed” with “veiling,” cf. 2 Tamb . v. iii. 6, “pitch their pitchy tents.”
This line is quoted in As you like it , iii. 5:—
“A periphrasis of Night.” Marginal note in ed. 1598.
Lines 199-204, 221-222, are quoted, not quite accurately, by Matthew in Every Man in his Humour , iv. 1.
Some eds. give “between.”
Cf. Shakespeare, Sonnet cxxxvi.—
Some eds. read “sweet.”
Cf. Second Sestiad, l. 73—
This line is quoted in England's Parnassus with the reading “ripest.”
Hushed.
“To the ‘beldam nurse’ there occurs the following allusion in Drayton's Heroical Epistle from Queen Mary to Charles Brandon :—
— Broughton .
So the old eds.—Dyce reads “about.”
We are reminded of Lycidas :—
Omitted in ed. 1600 and later 4tos.
This word cannot be right. Query, “high-aspiring?”
Cf. Rom. and Jul ., v. 1—
Omitted in eds. 1600, 1606, 1613, and 1637.
Peised, weighed.
Rooms were strewed with rushes before the introduction of carpets. Shakespeare, like Marlowe, attributed the customs of his own day to ancient times. Cf. Cymb ., ii. 2—
Old eds. “crau'd.”
Some eds. give “O, none have power but gods.”
“In ages and countries where mechanical ingenuity has but few outlets it exhausts itself in the constructions of bits, each more peculiar in form or more torturing in effect than that which has preceded it. I have seen collections of these instruments of torments, and among them some of which Marlowe's curious adjective would have been highly descriptive. It may be, however, that the word is ‘ring-led,’ in which shape it would mean guided by the ring on each side like a snaffle.”— Cunningham .
Old eds. “threw.”
Some eds. give “so faire and kind.” Cf. Othello , iv. 2—
Ed. 1613 and later eds. “upstarting.”
Fetched.
Some eds. give “shallow.”
In the old eds. this line and the next stood after l. 300. The transposition was made by Singer in the edition of 1821.
Old eds.—“then … displaid,” and in the next line “laid.”
Old eds. “heare” and “haire.”
Old eds. “glympse.”
Pluto was frequently identified by the Greeks with Plutus.
Old eds. “day bright-bearing car.”
Dinged, dashed. Some eds. give “hurled.”—Here Marlowe's share ends.
This Epistle is only found in the Isham copy. 1598
Old eds. “improving.”
“He calls Phœbus the god of gold, since the virtue of his beams creates it.”—Marginal note in the Isham copy.
The reader will remember how grimly Lady Macbeth plays upon this word:—
“It is not likely that Burns had ever read Hero and Leander , but compare Tam o' Shanter —
— Cunningham .
In England's Parnassus the reading is “of men audacious.
Wholly.
Some eds. give “For as she was.”
A magical figure formed of intersected triangles. It was supposed to preserve the wearer from the assaults of demons. “Disparent would seem to mean that the five points of the ornaments radiated distinctly one from the other.”— Cunningham .
Old eds. “her.”
Heated.
Old eds. “how.”
Substance, as opposed to spirit. Cf. note, vol i., 203.
Cadiz, which was taken in June 21, 1596, by the force under the joint command of Essex and Howard of Effingham.
So the Isham copy.—The other old eds. read “townes,” for which Dyce gives “town.”
Within.
Vent forth.
“Fowl” and “fool” had the same pronunciation. Cf. 3 Henry VI ., v. 6 —
The “moorish fool” is explained by the allusion to the lapwing, two lines above. (The lapwing was supposed to draw the searcher from her nest by crying in other places. “The lapwing cries most furthest from her nest.”— Ray's Proverbs .)
A kind of crape.
So the modern editors for an “imitating.”
Ingenious. Chapman has the form “enginous” in his translation of the Odyssey, i. 452,
Some modern editors unnecessarily give “With crowd of sail.”
Old eds. “joys.”
Old eds. “he.”
Some eds. give “For such a Hero.”
Command
Picture.
“This conceit was suggested to Chapman by a passage in Skelton's Phyllyp Sparowe :
— Works , 1, 57, ed. Dyce.”— Dyce .
Affections.
” This description of the fisherman, as well as the picture which follows it, are borrowed (with alterations) from the first Idyl of Theocritus. “—Dyce
“Eyas” is the name for an unfledged hawk. “Eyas thoughts” would mean “thoughts not yet full-grown,-immature.” Dyce thinks the meaning of “eyas” here may be “restless.” (Old eds. “yas.”)
A monosyllable.
Some eds. give “ them, then they burned as blood”
Approaching catastrophe.
Some eds. “end.”
Used transitively.
Some eds. “Leanders.”
Shakespeare uses the verb “slubber “in the sense of “perform in a slovenly manner” [ Merchant of Venice , 8, “Slubber not business for my sake “)
Companions, yoke-mates.
Gr. ἡδυőἡ.
From Lat. crista
Prune.
Gr. λ∊υκóτηs.
Gr. δαψιλἡs.
Some eds. read “Coyne and impure.”
From Gr. oîκτos
Some eds. “in.”
“A compound, probably, from ἔρωs and υóσos or voῦσos lonice ” Ed. 1821.
Some modern editors read “sat.”
Singer suggested “Alcmaeon.”
“Chapman has a passage very similar to this in his Window's Tears . Act iv. —
— Bioughton
“Old eds. ‘prayes,’ ‘praies,’ ‘pries,’ and ‘pryes.’”— Dyce .
Dyce reads “enthrill'd.”
Did make to spring. Cf. Fourth Sestiad, 1. 169.
So the Isham copy. All other editions omit the words “the blood”
“Valure” is frequently found as a form of “value;” but I suspect, with Dyce, that it is here put ( metri causa ) for “valour.”
Plot
Gr. ἀδoλἐαχηs .
Some eds. “price.”
Gr. ἀγν∊íα
Singer gives a reference to Pausan, x. 5.—Old eds. “Phemonor” and “Phemoner.”
Comfits.
“Other some” is a not uncommon form of expression. See Halliwell's Dict. of Archaic and Provincial Words.
Old eds. “their.”
Old eds. “his.”
A sudden pettishness or freak of fancy. Cf. Two Noble Kinsmen:—
Former editors have not noticed that Chapman is here closely imitating Catullus' Carmen Nuptiale—
Some eds. “starting.” Cf. Julius Cæar , iv. 3, 11. 278-9—
“Old eds. ‘much-rong,’ ‘much rongd,’ and ‘much-wrong'd.’” —Dyce (who reads “much-wrung”).
“It should be binds: i.e., Leucote files to the several winds, and, commissioned by the Fates, commands them to restrain their violence.”
— Broughton .
The next few lines are in Chapman's obscurest manner. “Devotes,” in 1. 21, means, I suppose, “tokens of devotion to his patron.”
Cunningham says, “I cannot perceive the meaning of ‘doth repair more tender fawns.’” “Fawns” is equivalent to “fawnings;” and the meaning seems to be, “applies himself to softer blandishments.”
Orithyia.—The story of the rape of Orithyia is told in a magnificent passage of Mr. Swinburne's Erectheus .
So the Isham copy. Later eds. “true.”
So the Isham copy, Later eds. “torrent.”
Some eds. “himselfe surpris'd.” Dyce gives “himself so priz'd.”
A short arrow blunted at the end; it killed birds without piercing them.
Countenance.
Clipt, embraced.
From Gr. Ăτθs is (a woman of Attica, i.e., Orithyia).
“The flame taking bait (refreshment), feeding.”— Dyce (Old eds. “bating.”)
Old eds. “vsde.”
Isham copy “deuil.”
In Chapman's day the work of the grammarian Musaeus was supposed to be the genuine production of the fabulous son of Eumolpus
So the Isham copy. Ed. A “the.”
Isham copy and ed. A “vpreard, I meane.”
The original has—
“Cum bene surrexit versu nova pagina primo, Attenuat nervos proximus ille meos.”
Sheen.
Dyce's correction for “praise” of the old eds.
Then.
So the Isham copy and ed. A. Other eds. “struggling.”
” Frena minus sentit quisquis ad arma facit.”—Marlowe's line strongly supports the view that “bear hard” in Julius Cæsar means “curb, keep a tight rein over” (hence “eye with suspicion”). Cf. Christopher Clifford's School of Horsemanship (1585):—“But the most part of horses takes it [a ‘wil of his owne’] through the unskilfulnesse of the rider by bearing too hard a hand upon them,” p. 35.
“Our poet's copy of Ovid had 'Tu penna pulchros gemina variante capillos.'”— Dyce . (The true reading “Tu pennas gemma, gemma variante capillos.”)
Old eds. “kinsmans.”
Old eds. “thee.”
Isham copy “aske.”
Ed. A “cause me to be thine.”
“Temperat et sumptus parcus uterque parens.'
Isham copy and ed. A “Bull.”
Not in Isham copy or ed A.
So Dyce; old eds. “receive.”
“Optabis merito cum mala multa viro.”
“Bibat ipse jubeto .”
So Dyce for “goblets” of the old eds. (“Rejice libatos plus ore cibos .”)
“Fiam manifestus adulter.”
The original has “Nocte vir includet .”
“Dedisse nega.”
Isham copy and ed. A “spread.”
Ed. A “her faire white body.” (“Et nudam pressi corpus ad usque meum.”)
Not in Isham copy or ed. A.
Old eds. “dende.”
Sometime (“quondam”).
“Ante vel a membris dividar ipse meis.”
Qy. “rebound?”
Dyce reads, “If, Boreas, bear'st” ( i.e. , “thou bear'st”). But the change in the old eds, from the second to the third person is not very harsh.
A picturesque rendering of
“Lente nec admisso turpis amante … vale.” Of course “nec” should be taken with “admisso.”
Not in Isham copy or ed. A.
I should like to omit this word, to which there is nothing to correspond in the original.
Marlowe has misunderstood the original:
“Pessima Tydides scelerum monumenta reliquit.”
An awkward translation of
So ed. B.—Ed. C. “wanton.”
Old eds. “keembed.” (“Pone recompositas in statione comas.”)
Not in Isham copy or ed. A.
“Est quædam, nomine Dipsas, anus.”
“Nigri non illa parentem Memnonis in roseis sobria vidit equis.”
Cunningham suggests that “wise” was “one of the thousand and one euphemisms for ‘inebriated.’”
The spelling in old eds. is “wrong.”
“Virus amantis equæ.”
“Si te non emptam vellet emendus erat.” (Marlowe's copy must have read “amandus.”)
Proved their strength. “Qui latus argueret corneus arcus erat.”
The usual reading is “ Ut celer admissis labitur amnis aquts .”
“Vestis bona quaerit haberi .”
Old eds. “liues.”
“Ille viri toto videat vestigia lecto.”
” Rugosas genas.”
Not in Isham copy or ed. A.
“Mitte puellam.”
Old eds. “to.”
So ed. B.-Ed. C “Such.”
“Custodum transire manus vigilumque catervas.” (For “hands” the poet should have written “bands.”)
“Et galeam capiti quae daret uxor erat.”
Not in Isham copy or ed. A.
“Simplex”
Sans.
“Nec Venus apta,” &c.
Old eds. “to.”
“Vendit.”
“Non bene conducti testes.”
So ed. B.—ed. C “bad merchandise.”
Old eds. “many.”
The original has “ager.”
Not in Isham copy or ed. A.
Bound.
“Et dandis ingeniose notis.”
So Dyce for “try” of the old eds.
Not in Isham copy or ed. A.
“Voltuns in ramis et strigis ova tubt.”
Old eds. “thy.”
So Dyce for “from” of the old eds.
This line is omitted in ed. A.
Isham copy and ed. A “This.”
Isham copy and ed A “had'st.”
Isham copy and ed. A “Punish ye me.”
So the Isham copy. The other old eds. “chide.”
Not in Isham copy or ed. A.
The original has “colorath Seres.”
So ed. B.—Ed. C “And.”
“Temere.”
Old eds. “They.”
Cunningham and the editor of 1826 may be right in reading “trammels” ( i.e. , ringlets). “Irannel” was the name for a bodkin The origmal has “Ut fieret torto flexilis orbe sinus.”
“Nuda Dione .”
“Nescio quam pro me laudat nunc iste Sygambram .”
Isham copy and ed. A “tearmes our.”
Dyoe's correction for “come” of the old eds.
Isham copy and ed. A “might.”
So Isham copy and ed. A.—Dyce follows ed. B, “Or into sea.”
So Isham copy and ed. A.—Ed. B “doth.”
Isham copy and ed. A omit this line and the next.
So Dyce.—Old eds. “fathers hoord.” (” Durus pater.”)
The poet must have read “ammosi Maccius oris.” The true reading is “animosique Accius oris.”
Old eds. “Argos.”
Isham copy and ed. A “conquering”
Isham copy and ed. A “Let kings give place to verse.”
So the Isham copy.—Ed. A (followed by Dyce) gives “rocks.”—Eds B and C “rakes” (and so Cunningham).
I.e. , Ben Jonson, who afterwards introduced it into the Poetaster (1. I). This version is merely a revision of the preceding, which must also have been written by Ben Jonson. (Not in Isham copy or ed. A)
“Tityrus et fruges Æneiaque arma legentur.”
“Metuentem frigora myrtum.”
Not in Isham copy or ed. A.
Old eds. “thy.”
A clear instance of a plural verb following a singular subject.
“Quod bene pro cœlo mitteret ille suo.”
Old eds. “blacke.”
“Carmine dissihunt, abruptis faucibus , angues.” (“Fauces” means both “jaw” and “mountain-gorge.” Marlowe has gone desperatel) wrong.)
Old eds. “O.”
Not in Isham copy or ed. A.
So ed. B.—Ed. C “my.”
The original has “agmen.” Cunningham suggests” pack.” If we retain “fact” the meaning is “Danaus' guilt.”
Old eds. “vn-protested.” (“Unde nthil, quamvis non tueare, pent.”)
So ed. C.—Ed. B “follow.” (The sense wanted is “Furiously let him follow,' &c.)
“Ante suos annos occidit'
“Unde vir incestum scire coactus erat.” (Here “incestum” is “adultery.”)
“Scelus.”
Not in Isham copy or ed. A.
“Mendosos … mores.”
“Heu quam, quae studeas ponere, ferre grave est.”
So eds. B, C.—Isham copy and ed. A “And.”
This is Dyce's certain correction for the old eds. “blush.” (The originals has “uror.”)
Then.
Ed. A “those nimble hands.”
“Ut taceam de me, qui causa tangor ab omni, dIllic Hippolytum pone, Priapus erit.”
So Isham copy and ed. A.—Eds. B, C “say.”
This and the next three lines are omitted in Isham copy and ed. A.
So eds. B, C.— Isham copy and ed. A “yellow trest.”
Not in Isham copy or ed. A.
So Dyce for “Poor wench ” of the old eds.—The original has “Ipse miser vidi.”
“Maeonis Assyrium femina tinxit opus.” Dyce remarks that Marlowe “was induced to give this extraordinary version of the line by recollecting that in the sixth book of Ovid's Metamorphoses Arachne is termed ‘Maeonis,’ while her father is mentioned as a dyer.”
A bad mistranslation of “Et volo non ex hac illa fuisse nota.”
Far from the original “Nescio quis pretium grande magister habet.”
Not in Isham copy or ed. A.
Dyce remarks that Marlowe's copy had “ales mihi missus” for “imitatrix ales.”
So Dyce for “goodly” of the old eds. (“piæ volucres”).
Shrill.
So Dyce for “not” of the old eds.
So Dyce for “It is as great.”
“Miluus.”
“Graculus.”
Old eds. “crowes.”
Old eds. “words.”
Marlowe was very weak in Latin prosody. The original has “mani bus rapiuntur avaris.”
Old “goodly” ( “pias voluers” ).
Not in Isham copy or ed. A.
Not in Isham copy or ed. A.
“Serva Phœbas” (i.e., Cassandra).
Old eds. “my.”
So ed. B.—Ed. C “the.”
“At quanto, si forte refers, præsentior ipse, Per Veneris feci numina magna fidem.”
The original has “Unum est e dominis emeruisse satis.”
Not in Isham copy or ed. A.
So ed. B.—Ed. C “my.”
Insome strange fashion Marlowe has mistaken the substantive “rudis” (the staff received by the gladiator on his discharge) with the adjective “rudis” (rude). The original has “Tutaque deposito poscitur ense rudis.”
Old eds. “Let her enjoy me;” but the original has “Saepe fruar domina.”
“Artibus in dubio est haec sit an illa prior.” Dyce suggests that Marlowe read “Artubus.”
Not in Isham copy or ed. A.
Eds. B, C, “vast deep sea.”
The original has “saevus” (for which Marlowe seems to have read “suavis”).
Isham copy and ed. A “souldiour … his,” and in the next line “his blood.”
So Cunningham for—
So Isham copy and eds. B, C.—Ed. A “let.”
Not in Isham copy or ed. A.
“Cæsa.”
Old eds. “Argos.”
“Bibuli litoris illa mora est.”
Dyce was doubtless right in supposing “wreaks” to be used metri causa for “wrecks.” Cunningham wanted to give the meaning “recks;” but that meaning does not suit the context. The original has “credenti nulla procella nocet.”
“Excipiamque humens,”
Not in Isham copy or ed. A.
“Cura parte triumphe mea.”
Ed. B “but yet me.”—Ed. C “but yet without”
Not in Isham copy or ed. A.
Old eds, “with,” which must be a printer's error. (The original has “clam me”)
Old eds. “slipping.”
“Gallica turma” (i.e., the company of Galh, the priests of Isis).
Not in Isham copy or ed. A.
“Vitio.”
Old eds. “On.”
Old eds. “to-day.”
“Est pretium parvæ non leve vita moræ.”
Dyce's suggestion for “thee” of the old eds. The original has “Aque sua caesum matre queruntur Ityn.”
“Sed tristibus utraque causis Jactura socil sanguinis ulta virum.'
An inelegant translation of “Saepe suos uteros quae necat ipsa perit.”
Marlowe has given a meaning the very opposite of the original—” Et clamant ‘Merito’ qui modo cumque vident.”
Not in Isham copy or ed. A.
Old eds. “by.”
Not in Isham copy or ed. A.
“Findat.”
Ed. B “in fields.”—Ed. C “in field.”
Old eds. “swearest.”
Old eds “your.”
“Et faciles curvis vallibus este viæ.”
Not in Isham copy or ed A.
Old eds. “and the.”
Marlowe read “nymphæ” for “nymphe.”
Not in Isham copy or ed. A.
The original has “Quam cito de toto rediit meus orbe Sabinus &c
Not in Isham copy or ed. A.
“Et faciat voto rara repulsa locum.”
Old eds. “haole.”—The construction is not plain without a reference to the original:—
So Dyce for “gave” of the old eds.
The reading of the original is “Saepe time insidias.”
Dogs tied up on account of their fierceness
Old eds. “Whether” (a common form of “whither”)
“Tabellas.”
As dearly as life.
Old eds. “effect.”
“Multa druque tuli; speravi saepe futurum Cum bene servasses ut bene verba darem.”
“Me tibi rivalem si juvat esse, veta.”
Not in Isham copy or ed. A.
Old eds. “good head.”
So Dyce—Old eds. “looke.” (“Paila jacebat humi.)
Old eds. “he.”
Old eds. “sitting.” (“Atque impercussos nocte movere pedes.”)
Ed. B “keepes,” ed. C “keepers.” This line and the next are a translation of.—
The original has
“Desierat.”
“In vacuas auras.” (The true reading is “aures.”)
Not in Isham copy or ed. A.
“Contactu lateris laeditur ista tui.”
“Tua contraha crura.”
“Invida vestis eras quod tam bona crura tegebas! Quoque magis spectes … mvida vestis eras.”
Defile.
A strange rendering of “linguis animisque favete.”
Ed. B “pleace;” ed. C “place
Old eds. “Or while.”
“Cancellis” ( i.e ., the rails)
Old eds. “they.”
“Promisit.”
Not in Isham copy or ed. A.
Old eds. “by.”
“At non invidiæ vobis Cephéia virgo est, Pro male formosa jussa parente mori!”
Not in Isham copy or ed. A.
Old eds. “least.” (“Nec custodiri, ni velit, ulla potest.)
The original has “Nescio quid, quod te ceperit, esse putant.”
Dyce calls this line an “erroneous version of ‘Non proba sit quam vir servat, sed adultera; cara est.’” But Merkel's reading is “Non proba fit quam vir servat, sed adultera cara”—which is accurately rendered by Marlowe
Not in Isham copy or ed. A.—In the old copies this elegy is marked “Elegia v.” The fifth elegy (beginning “Nox erat et somnus,” &c) was not contained in Marlowe's copy.
Old eds. “redde-growne.”
So Dyce for “rushest” of the old eds.
So Dyce for “arrowes” of the old eds.
The original has “Inachus in Melie Bithynide pallidus isse,” &c — Dyce suggests that Marlowe's copy had “in media Bithynide.”
Old eds. “Aesope.”
Old eds. “shame.”
“Loca sola.”
The original has “Desit famosus qui notet ora pudor” (or “Desint … quae,” &c.)
“Forsitan haec alios, me mea damna movent.”
“Demens.”
Old eds. “Ile”
Marlowe read “nunc candide” for “non candide.
So eds. B, C.—Isham copy and ed. A.—“That were as white as is the Scithian snow.”
“Dominumque vocavit.”
So Isham copy and ed. A.—Eds. B, C “When”
“Flava Chlide.”
So Isham copy and ed. A —Eds. B, C “we had.
The verb “embase” or “imbase” is frequently found in the sense of “abase.” Here the meaning seems to be “weakened, enfeebled. (Ovid's words are “Sagave pœnicea defixit nomina cera.”)
So Isham copy and ed. A (“needle points”).—Eds. B, C “needles' points.”
So Isham copy and ed. A —Eds. B, C “The.”
“Turpiter.”
Neglected.
So eds. B, C —Isham copy “received in, and in I got me.”
So old eds.—Dyce reads “kiss'd.”
So eds. B, C.—Isham copy and ed. A “and refusde it.”
“Sic aret mediis taciti vulgator in undis.”
So eds. B, C.—Isham copy and ed. A “nor.”
Isham copy “yeares,” ed. A “yeres,” eds. B, C “eare.
So eds. B, C.—Isham copy and ed. A “Seeing now thou.”
So eds, B, C.—Isham copy and ed. A “great hurt.”
The original has “Aut te trajectis Aeaea venefica lanis ,” &c. (As Dyce remarks, Marlowe read “ranis.”)
Not in Isham copy or ed. A
So ed B —Ed. C “his.” (“Caput hoc galeam portare solebat.”)
Then.
Old eds. “knew.”
Marlowe has quite mistaken the meaning of the original “Proque bono versu primum deducite pilum.”
A very loose rendering of Ovid's couplet—
So Dyce for “she” of the old eds. (“Imperat ut captae qui dare multa potest.”)
The original has “Me prohibet custos' in me timet illa maritum.”
Not in Isham copy or ed. A.
Ed. B “Eeliga”—Ed. C “Elegia.”
“Fratris in Aeneae sic illum funere dicunt Egressum tectis, pulcher Iule, tuis.”
The original has—
In Marlowe's copy the couplet must have been very different.
Old eds. “vnkeembe” and “unkeem'd.”
Old eds. “carst.”
“Auxisti numeros, culte Tibulle, pios.”
Not in Isham copy or ed. A.
Threshing-floor (“area”).
Marlowe has made the school-boy's mistake of confusing “caneo” and “cano.”
The original has
Not in Isham copy or ed. A.
The original has “Venerunt capiti cornua sera meo.”
“Et quæ taceo.”
“Qui dant fallendos se tibi saepe, deos.
Not in Isham copy or ed. A.
Marlowe has put his negative in the wrong place and made nonsense of the couplet:—
Old eds. “lookes.”
“Ambiguae captos virginis ore viros.” (“Ambigua virgo” is the Sphinx.)
The original has “ Concinit Odrysium Cecropis ales Ityn.”
Marlowe's copy must have been very corrupt here. The true reading is
Not in Isham copy or ed. A.
“It per velatas annua pompa vias”
“Nunc quoque per pueros jaculis incessitur index, Et pretium auctori vulneris ipsa datur.”
“Praeverrunt latas veste jacente vias,”—Dyce remarks that Marlowe read “Praebuerant.”
“Ore favent populi.” (In Henry's monumental edition of Virgil's Æneid, vol. iii. pp. 25--27, there is a very interesting note on the meaning of the formula “ore favete.” He denies the correctness of the ordinary interpretation “be silent.”)
“Et scelus et patrias fugit Halæsus opes.”
So Isham copy and eds. B, C.—Ed. A “wit.”
So Isham copy.—Ed. A “night-sports.”
So eds. B, C.—Isham copy and ed. A “Or.”
So Isham copy.—Ed. A “people.”
So Isham copy.—Ed. A “toyes.”
So eds. B, C.—Isham copy and ed. A “mine ever yours.
“Mens abit.”
So eds. B, C —Isham copy and ed. A “through.”
So eds. B, C.—Isham copy and ed. A “dying.”
The original has
So eds. B, C.—Isham copy and ed. A “yeeld not”
So eds. B, C.—Isham copy and ed. A “garland'
So Isham copy and eds. A, B.—Ed. C “that I.”
Dyce has carefully recorded the readings of a MS. copy ( Harl. MS 1836) of the present epigrams As in most cases the variations are unimportant, I have not thought it necessary to reproduce Dyce's elaborate collation. Where the MS. readings are distinctly preferable I have adopted them; but in such cases I have been careful to record the readings of the printed copies.
“Tenerorum mater amorum”
“Marlowe's copy of Ovid had ‘Traditur haec elegis ultima charta meis.’”—Dyce. (The true reading is “Raditur hic … meta meis.)
“Non modo militiae turbine factus eques.”
“Cum timuit socias anxia turba manus.”
“Marlowe's copy of Ovid had ‘Culte puer, puerique parens mihi tempore longo ' (instead of what we now read ‘Amathusia culti)”—Dyce
Old eds. “pluckt.”
So Dyce.—Old eds. “loue and praise thee,” MS. “Seeme to love thee.”
So Isham copy and MS. Ed A “approve.”
Censuring. Dyce compares the Induction to the Knight of the Burning Pestle —
So MS.—Old eds. “does.”
MS. “Which carrieth under a peculiar name”
So MS.—Old eds. “lies.”
“To this epigram there is an evident allusion in the following one ‘To CANDIDUS .
Guilpin's Skialetheia, &c . 1598, Epig . 20”
—Dyce .
It was a common practice for gallants to sit upon hired stools in the stage, especially at the private theatres. From the Induction to Marston's Malcontent it appears that the custom was not tolerated at some of the public theatres. The ordinary charge for the use of a stool was sixpence.
Malone was no doubt right in supposing that there is here an allusion to the “private boxes” placed at each side of the balcony at the back of the stage They must have been very dark and uncomfortable. In the Gull's Horn-book Dekker says that “much new Satin was there dampned by being smothered to death in darkness.”
MS. “In meritriculas Londinensis.”
MS. “Ware.”
MS. “dissolv'd”
Sir Christopher Hatton's tomb. See Dugdale's History of St. Paul's Cathedral , ed. 1658, p. 83.
“The new water-work was at London Bridge. The elephant was an object of great wonder and long remembered. A curious illustration of this is found in the Metamorphosis of the Walnut Tree of Borestall , written about 1645, when the poet [William Basse] brings trees of all descriptions to the funeral, particularly a gigantic oak—
— Cunningham
See the admirable account of “The Theatre and Curtain” in Mr Halliwell-Phillipps' Outlines of the Life of Shakespeare , ed. 3, pp 385--433. It is there shown that the access to the Theatre play-house was through Finsbury Fields to the west of the western boundary-wall of the grounds of the dissolved Holywell Priory.
Not in MS.
MS “knowen this towne 7 yeares'
Not in MS.
Old eds. “streets.”
Not in MS.
So Isham copy.—Other eds. omit the words “this is.”
So MS. and eds. B, C. Not in Isham copy or ed. A.
Mastiff.
So Isham copy and MS.—Eds. A, B, C “and as idle.”
So MS.—Isham copy and ed. A “oft.”
Not in MS.
So Isham copy.—Omitted in ed. A.
So Isham copy.—Eds. A, B, C “old.”
Boulogne was captured by Henry VIII. in 1544.
The reference probably is to the visitation of 1551.
In 1557 an English corps under the Earl of Pembroke took part in the war against France. “The English did not share in the glory of the battle, for they were not present, but they arrived two days after to take part in the storming of St. Quentin, and to share, to their shame, in the sack and spoiling of the town.”—Froude, VI. 52.
Havre.—The expedition was despatched in 1562.
Led by the Earls of Northumberland and Westmoreland in 1560.
The reference is to the frost of 1564.—“There was one great frost in England in our memory, and that was in the 7th year of Queen Elizabeth: which began upon the 21st of December and held in so extremely that, upon New Year's eve following, people in multitudes went upon the Thames from London Bridge to Westminster; some, as you tell me, sir, they do now—playing at football, others shooting at prick.' —“The Great Frost,” 1608 (Arber's “English Garner,” Vol. I.)
“This yeare [1560] in the end of September the copper momes which had been coyned under King Henry the Eight and once before abased by King Edward the Sixth, were again brought to a lower valuacion.” —Hayward's Annals of Queen Elizabeth , p. 73.
On the 4th June 1561, the steeple of St. Paul's was struck by lightning
“On the tenth of October (some say on the 7th) appeared a blazing star in the north, bushing towards the east, which was nightly seen diminishing of his brightness until the 21st of the same month.”—Stow Annales , under the year 1580 (ed. 1615, p. 687).
The defeat of the Spanish Armada in 1588.
Vixenish.
Dyce conjectures that this was the name of some person who kept an ordinary where gaming was practised. (MS. “for newes.”)
So eds. B, C.—Isham copy and ed. A “a seaven.”
So MS. with some eccentricities of spelling (“to much one one”) Old eds. “at.”
Shape or fashion; properly the wooden mould on which the crown of a hat is shaped.
So MS.—Old eds. “ruffes.”
Love-lock; a lock of hair hanging down the shoulder in the left side It was usually plaited with ribands.
So MS. and eds. B, C.—Not in Isham copy or ed. A.
Gascoigne's “rhymes” have been edited in two thick volumes by Mr Carew Hazlitt. He died on 7th October 1577. In Gabriel Harvey's Letter Book (recently edited by Mr. Edward Scott for the Camden Society) there are some elegies on him.
SoIsham copy and ed. A —Eds. B, C “spies”—MS. “notes.”
So the MS.—Isham copy and ed. A “Which perceiving he.”—Eds. B, C “Which to perceiving he.”
The MS. adds—
Counter-scarps.
Old eds. “Casomates.”
Old eds. “Of parapets, of curteneys, and pallizadois.”—MS. “Of parapelets, curtens and passadoes.”—Cunningham prints, “Of curtains, parapets,” &c.
“A term in fortification, exactly from the French fausse-braie , which means, say the dictionaries, a counter-breast-work, or, in fact, a mound thrown up to mask some part of the works.
B. Jons. Underwoods.”—Nares
Dyce points out that this passage is imitated in Fitzgeoffrey's note from Black-Fryers , Sig. E. 7, ed. 1620.
In this epigram, as Dyce showed, Davies is glancing at a sonnet o Drayton's “To the Celestiall Numbers” in Idea. Jonson told Drum-mond that “S J. Davies played in ane Epigrame on Draton's, who in a sonnet concluded his mistress might been the Ninth [sic] Worthy, and said he used a phrase like Dametas in Arcadia, who said, For wit his Mistresse might be a Gyant.”— Notes of Ben Jonson's Conversations with Drummond , p. 15. (ed. Shakesp. Soc.)
So MS —Old eds. “out.”
So Isham copy.—Ed. A “when doth he his.”
So Isham copy.—Ed. A “most brave, most all danng.”—Eds B, C “most brave and all daring.”—MS. “most valiant and all-daring.”
There are frequent allusions to this practice. Cf. Induction to Cynthia's Revels — I have my three sorts of tobacco in my pocket; my light by me.”
John Heywood, the well-known epigrammatist and interlude-wnter. His Proverbs were edited in 1874, with a pleasantly-written Introduction and useful notes, by Mr. Julian Sharman.
Dyce refers to a passage of Sir John Harmgton's Metamorphosis of Ajax, 1596 —” This Haywood for his proverbs and epigrams is not yet put down by any of our country, though one [marginal note, M. Davies] doth indeed come near him, that graces him the more in saying he puts, him down.” He quotes also from Bastard's Ckrestoleros, 1598 (Lib. II. Ep. 15; Lib. in. Ep. 3, and Freeman's Rubbe and a Great Cast (Pt in Ep. 100), allusions to the present epigram.
Samuel Daniel. See Ep. xlv,
All the information about Banks‘wonderful horse Moroccus (” the little horse that ambled on the top of Pauls”) is collected in Mr. Halli-well-Phillpps’ Memoranda on Love's Labour Lost .
So eds. B, C—Isham copy and ed. A “thinks,”
Old eds. “thirtienine.” MS “nine and thirtith.”
Lain
So Isharm copy.—Ed. A “he.”
So ed. B.—Isham copy, ed. A, and MS. “Septimus.”
“Burn” is often used with an indelicate double entendre . Cf Lear m. 2 , “No heretics burned but wenchexs' suitors;” Troilus and Cressida, v . 2, “A burning devil take them .”
Isham copy, “Heuens;” and eds. B, C “Heauens.”—MS “helevs.”—Davies alludes to Odyssey iv., 219, &c.
So MS.-Old eds. “substantiall.”
We are reminded of Bobadil's encomium of tobacco.-“I could say what I know of the virtue of it, for the expulsion of rheums, raw humours, crudities, obstructions, with a thousand of this kind; but I profess myself no quacksalver. Only this much. by Hercules I do hold it and will affirm it before any prince in Europe to be the most sovereign and precious weed that ever the earth tendered to the use of man.”
So MS.-Not in old eds.
Dyce quotes from More's Lucubratioms (ed. 1563, p, 261). an epigram headed “Medicinæ ad tollendos fuetores anbelitus, provenientes a cibis quibusdam.”
So eds. A, B, C-Isham copy “so smooth”MS. “so faire “
So MS.-Eds. “not.”
Ghent.
The reference probably is to the Pont Neuf, begun by Henry III and finished by Henry IV.
So MS.-Old eds. “That.”
MS. “day!”
Isham copy and MS. “gentleman.”
MS. “widdow.”
So Isham copy and MS.-Other eds. “a.”
So Isham copy.-Other eds. “passeth.”MS, “presses.'
So Isham copy, ed. A, and MS.-Eds, B, C “listening”
So Isham copy, ed. A, and MS.-Eds. B, C “heed.”
So eds. B, C. -Isham copy, MS. and ed. A, “debtor poor.” With the foregoing description of the “ballad-singer's auditory “compare Wordsworth's lines On the power of Music , and Vincent Bournes charming Latin verses (entitled Cantatrices) on the Ballad Singers of the Seven Dials.
So MS,-Eds. “Thus”
Cf. a somewhat similar description in Guilpin's Skialetheia (Ep 25).—
If the play ended at six, it could hardly have begun before three From numerous passages it appears that performances frequently began at three, or even later. Probably the curtain rose at one in the winter and three in the summer.
This word is found in Chapman, Harington, and others.
So MS.—Old eds. “often.”
Groningen was taken by Maurice of Nassau. Vere was present at the siege.
The expression “take in” (in the sense of “conquer, capture”) is very common.
An English expedition, under Sir John Norris, was sent to Brittany in 1594
This line and the next are found only in Isham copy and MS.
So Isham copy—Eds. A, B, C “the.”—MS. “ye.”
When a person started on a long or dangerous voyage it was customary to deposit—or, as it was called, “put out”—a sum of money, on condition of receiving at his return a high rate of interest. If he failed to return the money was lost. There are frequent allusions in old authors to this practice.
So MS.—Not in old eds.
The bear-garden in the Bankside, Southwark.
In Titus Andronicus , v. i, we have the expression “to fight at head” (“As true a dog as ever fought at head “), “To fly at the head” was equivalent to “attack;” and in Nares' Glossary (ed. Halliwell) the expression “run on head,” in the sense of incite, is quoted from Heywood's Spider and Flie , 1556.
Covered with hawks' dung.
“Harry Hunkes” and “Sacarson” were the names of two famous bears (probably named after their keepers). Slender boasted to Anne Page, “I have seen Sackarson loose twenty times and have taken him by the chain.”
So MS.—Old eds. “holds.”
So MS.—Old eds. “swears.”
Dyce shows that Samuel Daniel is meant by Dacus (who has already been ridiculed in Ep . xxx.). In Daniel's Complaint of Rosamond (1592) are the lines —
Perhaps there is an allusion to this epigram in Marston's fourth satire:—
So eds. B, C.—Ed. A “draw.” (Epigrams xlv.-xlviii. are not in the MS.)
Ended in 1598 by the peace of Vervins.
The war between Austria and Turkey was brought to a close in 1606.
A reference to Tyrone's insurrection, 1595--1602.
So Isham copy.—Not in other eds.
See note, p. 232.
Dyce points out that by Lepidus is meant Sir John Harington, whose dog Bungey is represented in a compartment of the engraved title-page of the translation of Orlando Furioso , 1591. In his epigrams (Book III. Ep. 21) Harington refers to this epigram of Davies, and expresses himself greatly pleased at the compliment paid to his dog.
This sonnet and the two following pieces are only found in Isham copy and ed. A.
So Isham copy.—Ed. A “fill.”
Tippling.
“Bouse” was a cant term for “drink.”
See note 4 p. 226.
It was a common practice for gallants to wear their mistresses' garters in their hats.
A well-known bookseller.
Old ed. “Blount.”
Paul's Churchyard, the Elizabethan “Booksellers' Row.”
Old ed. “launcht.”—The forms “lanch” and “lance” are used indifferently.
Alike.
“Et ardenti servilia bella sub Ætna.”
“Nec polus adversi calidus qua vergitur Austri.”
” Obliquo sidere.”
Axis.
Tumults.
“Summis que negatum, Stare diu.”
Far-fetched.
“Exiguum dominos commisit asylum.”
“So old ed. in some copies which had been corrected at press; other copies ‘Aezean.’”— Dyce .
Carræ's.
A somewhat weak translation of Lucan's most famous line — “Victrix causa dus placuit, sed victa Catoni.”
As the line stands we must take “nod” and “fall” transitively (“though every blast make it nod and seem to make it fall”). The original has “At quamvis primo nutet casura sub Euro.”
“Fecunda virorum, Paupertas.”
“Ingens visa duct patriae trepidantis imago”
“Inde moras solvit belli.”
“Sonipes.”
“Nuda jam crate fluentes/Invadunt clypeos.”
Silent.
Prove.
“Jactatis … Gracchis ”
Marlowe omits to translate the words that follow in the original:— “Utque ducem varias volventem pectore curas Conspexit.”
A line (omitted by Marlowe) follows in the original — “Par labor atque metus pretio majore petuntur.'
An obscure rendering of
Old ed. “Eleius.” It is hardly possible to suppose (as Dyce suggests) that Marlowe took the adjective “Eleus” for a substantive.
A mistranslation of “carcere clauso” (“Carcer” is the barrier or starting-place in the circus.)
“Immineat foribus.” “Souse” is a north-country word meaning to bang or dash. It is also applied to the swooping-down of a hawk.
Old ed. “leaders.”
So Dyce for the old ed's. “Brabbling” The original has “Marcerusque loquax .” (“Brabbling‘means’ wrangling.”)
A mistake (or perhaps merely a misprint) for “Cihcian.”
Old ed. has “Jaded, king of Pontus!”
“Unless we understand this in the sense of—say I receive no reward (—and in Fletcher's Woman-Hater , 'merit means—derive profit, B and F.'s Works , 1. 91, ed. Dyce,—), it is a wrong translation of ‘mihi si merces erepta laborum est.’”— Dyce .
“Sicilia” should be “Cilicia.”
A free translation of the frigid original—
Old ed. “Lalius.”
Old ed “ Artuks Rhene.” (“Rhene” is the old form of “Rhine.”)
So old ed.—Dyce's correction “or groaning woman's womb” seems hardly necessary. (The original has “plenaeque in viscera partu conjugis.”)
“Numina miscebit castrensis flamma Monetae .”
Old ed. “bowde.”
Fetches.
The original has—
Dyce conjectures that Marlowe's copy reads Lingones .
Old ed. “bloats.”
“Tunc rura Nemossi Qui tenet et ripas Aturi.”
“Marlowe seems to have read here very ridiculously, ‘gaudetque amato [instead of amoto] Santonus hoste.’”— Dyce .
Marlowe has converted the name of a tribe into that of a country
The approved reading is “longisque leves Suessones in armis.”
“Optimus excusso Leucus Rhemusque lacerto.”
“Et qui te laxis imitantur, Sarmata, bracchis Vangiones.”
Marlowe has mistaken “Sarmata,” a Sarmatian , for the country Sarmatia .
The old ed. gives “fell Mercury (Joue),” and in the next line “where it seems.” “Jove” written, as a correction, in the MS above “it” was supposed by the printer to belong to the previous line.
The original has—
“Hunc inter Rhenum populos Alpesque jacentes,/Finibus Arctois patriaque a sede revulsos,/Pone sequi.”/(“Populos” is the subject and “Hunc” the object of “sequi.” For “Hunc” the best editions give “Tunc.”)
“Parts” must be pronounced as a dissyllable
“Praecipitein populum.”
“Serieque haerentia longa/Agmina prorumpunt.”
“Urbem populis, victisque frequentem Gentibus.”—Old ed. “captaines.”
“Fulgura fallaci micuerunt crebra sereno.”
The original has, “ jugis nutantibus.” Dyce reads “tops,”—an emendation against which Cunningham loudly protests. “Laps” is certainly more emphatic,
The line is imperfect. We should have expected “ at night wild beasts were seen” (“silvisque feras sub nocte relictis”).
Old ed. “Sibils.”
Shrieked.
“Gelidas Anienis ad undas.”
“Or Lunæ”—marginal note in old ed.
The original has “rapi.”
Old ed. “wash'd.”
Portendeth.
Here Marlowe quite deserts the original—
“Numerisque moventibus astra.”—The word “planeting” was, I suppose, coined by Marlowe. I have never met it elsewhere.
So Dyce.—Old ed. “radge.” (The original has “et incerto dis-currunt sidera motu.”)
“Omnis an effusis miscebitur unda venenis .”—Dyce suggests that Marlowe's copy read “pruinis.”
The original has “Aquarius.”—Ganymede was changed into the sign Aquarius: see Hyginus' Poeticon Astron . II. 29.
Claws.
A Mænad.—Old ed. “Mænus.”
The original has “Nubiferæ.”
Old ed. “hence.”
This delightful pastoral song was first published, without the fourth and sixth stanzas, in The Passionate Pilgrim , 1599. It appeared complete in England's Helicon , 1600, with Marlowe's name subscribed. By quoting it in the Complete Angler , 1653, Izaak Walton has made it known to a world of readers.
Omitted in P. P.
So P. P.—E. H. “That vallies, groves, bills and fieldes.”—Walton “That vallies, groves, or hils or fields.”
So E. H.—P. P. “And the craggy mountain yields.”—Walton “Or, woods and steepie mountains yeelds.”
So E. H.—P. P. “There will we.”—Walton “Where we will.”
So E. H.—P. P. and Walton “And see.”
So E. H. and P. P. — Walton “our.”
So P. P. and Walton.—E. H. “sings.”
So E. H. and Walton.—P. P. “There will I make thee a bed of roses.”
So E. H.—P. P. “With.”—Walton “And then.”
This stanza is omitted in P. P.
So E. H.—Walton “Slippers lin'd choicely.”
So E. H. and Walton.—P. P. “Then.”—After this stanza there follows in the second edition of the Complete Angler , 1655, an additional stanza:—
This stanza is omitted in P. P.—E. H. and Walton “The sheepheards swaines.”
Oldys in his annotated copy (preserved in the British Museum) of Langbaine's Engl. Dram. Poets , under the article Marlowe remarks:— “Sir Walter Raleigh was an encourager of his [ i.e. Marlowe's] Muse; and he wrote an answer to a Pastoral Sonnet of Sir Walter's [ sic ], printed by Isaac Walton in his book of fishing.” It would be pleasant to think that Marlowe enjoyed Raleigh's patronage; but Oldys gives no authority for his statement.
From England's Parnassus , 1600, p. 480, where it is subscribed “Ch. Marlowe.”
The text of England's Parnassus has “twindring,” which is corrected in the Errata to “twining.”
First printed in The Alleyn Papers (for the Shakespeare Society), p 8, by Collier, who remarks:—“In the original MS. this dramatic dialogue in verse is written as prose, on one side of a sheet of paper, at the back of which, in a more modern hand, is the name ‘Kitt Marlowe.’ What connection, if any, he may have had with it, it is impossible to determine, but it was obviously worthy of preservation, as a curious stage-relic of an early date, and unlike anything else of the kind that has come down to us. In consequence of haste or ignorance on the part of the writer of the manuscript, it has been necessary to supply some portions, which are printed within brackets. There are also some obvious errors in the distribution of the dialogue, which it was not easy to correct. The probability is that, when performed, it was accompanied with music.”
MS. “jack.”
MS. “W. Fre.”—which Dyce supposed to be an abbreviation for Wench's Friend. ”
MS. “Wen.”
MS. “Wen” (i.e. Wench)
Bauble.
In the Introduction I have expressed my opinion that this ballad is a forgery.
We are to suppose an allusion to Robert Greene.
The anagram of Marlow.
This is the original title, which has been partly scored through to make way for the following title:— A Note delivered on Whitson eve last of the most horreble blasphemes utteryd by Christofer Marly who within iii dayes after came to a soden and fearfull end of his life .
Words printed in italics are scored through in the MS.
Where lacunæ occur the clauses are unfit for publication.
In the margin are the words “he is layd for,”—i.e., steps are being taken for his apprehension.
Quoted.
The inverted iron horns or tubes, a few of which still remain on lamp-posts and gates, were formerly used as extinguishers to the torches which were thrust into them.
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FRAGMENT.1
DIALOGUE IN VERSE.1
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