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GENERAL INTRODUCTION

§ 1. In the very brief Introduction to vol. I, I have given
a sketch of the general contents of the present work. I here take
occasion, for the reader’s information, to describe somewhat
more particularly the chief objects which I have had in view.

In the first place, my endeavour has been to produce a thoroughly
sound text, founded solely on the best MSS. and the earliest
prints, which shall satisfy at once the requirements of the student
of language and the reader who delights in poetry. In the
interest of both, it is highly desirable that Chaucer’s genuine
works should be kept apart from those which were recklessly
associated with them 1n the early editions, and even in modern
editions have been but imperfectly suppressed. It was also
desirable, or rather absolutely necessary, that the recent advances
in our knowledge of Middle-English grammar and phonetics
should be rightly utilised, and that no verbal form should be
allowed to appear which would have been unacceptable to a good
scribe of the fourteenth century .

I have also provided a large body of illustrative notes, many of
them gathered from the works of my predecessors, but enlarged
by illustrations due to my own reading during a long course
of years, and by many others due to the labours of the most

! There can be no harm in stating the simple fact, that a long and intimate
acquaintance, extending over many years, with the habits and methods of the
scribes of the fourteenth century, has made me almost as familiar with the
usual spelling of that period as I am with that of modem English,

1t is little more trouble to me to write a passage of Chaucer from dictation
than one from Tennyson. It takes me just a little longer, and that is all. In
Fragments B and C of the Romaunt, many fifteenth-century spellings have been
retained.
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recent critics. The number of allusions that have been traced
to their origin during the last fifteen years is considerable ; and
much additional light has thus been thrown upon Chaucer’s method
of treating his originals. How far such investigation has been
successful, can readily be gathered from an inspection of the
Index of Authors Quoted in the present volume, in which the
passages quoted by Chaucer are collected and arranged, and an
alphabetical list is given of the authors whom he appears to have
most consulted.

The Glossary has been compiled on a much larger scale
than any hitherto attempted, wherein the part of speech of
almost every word is duly marked, and every verbal form is
sufficiently parsed. A special feature of the Glossary is the
exclusion from it of non-Chaucerian words and forms; and
in order to secure this result, separate Glossaries are given of
the chief words occurring in Fragments B and C of the Romaunt
of the Rose and in Gamelyn; and we are thus enabled to
detect a marked difference in the vocabulary employed in these
pieces- from that which was employed by Chaucer’. And I
cannot refrain from here expressing the hope, that the practical
usefulness of the Glossary and Indexes may predispose the critic
to forgive some errors in other parts of the work. And further,
also 1 the interest of every true student, much pains have been
bestowed on the mode of numbering the lines. It is not so easy
a matter as it would seem to be. Many editors give no numbering
at all; and, where it is given, it is not always correct®. The
numbering of the Canterbury Tales, in particular, was especially

! See my paper on this subject, printed for the Chaucer Society. Prof.
Herford has drawn attention to an unlucky misprint in vol. i. p. 8o, where
I speak of the pp. of the verb %o see as being y-seen. Of course I meant y-seyn;
see the Glossanial Index. He further remarked, quite correctly, that Chaucer
never employs the form seen or y-seen, nor ever rimes it with words in -ees.
Yet this very form, unknown to Chaucer, occurs thrice in Fragment B, viz. in
11. 3066, 4461, 5571; and in each case it rimes with been. This 1s a strong
hint to those who can appreciate it. A highly characteristic word i Fragment
B is dool, in the sense of ‘grief’; so also is grefe, to weep. But 1 have no
space here to continue the argument. The form s/, to slay, and other pecu-
liarities suggest that the original dialect of Fragment B was not pure Northum-
brian, but Lincolnshire or North East Midland. \

® For example, L 4690 of the Romaunt is called 1. 4693 in Morris's edition ;
whilst Book 1V of Troilus begins, in the same edition, in the wrong place.
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troublesome, I give three distinct systems of counting the lines,
and even thus bhave failed in giving the numbering of Wright's
edition beyond 1. 11928, where he suddenly begins a new number-
ing of his own?®,

I append a few remarks on the text of the various pieces.

§ 2. RomauNnTt oF THE Rose. The old text is often extremely
and even ludicrously corrupt. Thanks to the patient labours
of Dr. Max Kaluza, and his restoration, by the collation of MSS.,
of the French original, many emendations have been made,
for several of which I am much indebted to him. A paper
(by myself) containing a summary of the principal passages which
are thus, for the first time, rendered intelligible, has lately ap-
peared in the Transactions of the Cambridge Philological Society,
vol. iii. p. 239 ; but the whole subject is treated, in an exhaustive
and highly satisfactory manner, in two works by Kaluza. The
former of these is his edition of the Romaunt, from the Glasgow
MS,, side by side with the French text in an emended form, as
published for the Chaucer Society ; and the other work is entitled
¢ Chaucer und der Rosenroman,” pubhished at Berlin in 18932

See also the valuable paper on ‘ The Authorship of the English
Romaunt of the Rose’ by Prof. (G. L. Kittredge, printed in
‘Studies and Notes in Philology and Literature,’ and published

! This is the real reason why it was necessary to retamn the unauthorised order
of the Groups introduced by Dr. Furnivall (see vol. iit. p. 434). To initiate
yet another mode of reference would have caused much inconvenience.

% The following are some of the more remarkable blunders in the old text.

196. myscoueiting. 374. wo omitted ; no sense. 379. er omitted; no sense.
4432. ay (for shal). 444. grace (1); for face. 567. Two syllables short, 773.
hem omitted. 1007, And for As was; no sense. 1018, wyntred; no such
word. 1058. prile for prikke ; there is no such word. 108g. durst; for 2hurte.
1187, sarlynysh (1). 1201, gousfaucoun (). 1281. And she (1); for Youtke;
corrected by Ten Brink. 1313. Joreyes; no such word. 1334. Mere nonsense.
1369. Parys (I); for paradise. 1399. it omitted. 1447. garden (1) ; for yerde
tn.  1453. goodmesse (1); for good mes (see 3462). 1591, emtrees (I); for
estres. 1608, laughyng ('); for loving, 2385, Farce; for Fard. 3a94.
knowith (1); for laukwith or laughith. a3o1. pleyneth; for pleyeth, 2336.
londes (1); for Loues. 2650. whider (1) ; for weder. 3337, cherisasence; for
chevisaunce. 3693-8. Though for Thought ; renmnyng for rewing; come for to
me ; the merest nonsense. 4333. wenle aboute (1) ; for wende ha bought ; (cor-
rected by Kaluza). 4358. ¢ omitted; no sense.  4366. charge; for chamge.
4372. MS. yone wole; Th. you wol; for yon wal. 4478. Imperfect. Many
more errors, of less consequence, might be added to the list.
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by Ginn and Co., Boston, U.S.A,, in 1892. This essay shews,
in opposition to Prof. Lounsbury, that there is no reason for
attributing to Chaucer the Fragments B and C of the Romaunt.

The notes to the Romaunt of the Rose are largely my own.
Some are borrowed from the notes to Bell’s edition.

§ 3. MiNOR PoEMs. In preparing a new edition of the Minor
Poems, I have been much assisted by the experience acquired
from the publication of my separate edition of the same in 1888.
A large number of criticisms were made by Prof. Koch, which
have been carefully considered ; and some of them have been
gratefully adopted.

The question of authenticity chiefly applies here. Practically,
the modern ‘ Canon’ of Chaucer’s genuine works has been
taken, strangely enough, from Moxon’s reprint of the Poetical
Works of Geoffrey Chaucer, which bears ‘by Thomas Tyrwhitt’
on the title-page, and contains twenty-five poems which Tyrwhitt
never edited, as has been fully shewn in vol. v. pp. x—xiv. This
curious production, by an anonymous editor, was really made up
by reprinting such pieces as were supposed by Tyrwhitt, in 1778,
to be not spurious. The six unauthorised pieces which it con-
tains are The Court of Love, The Complaint of the Black Kmght,
Chaucer’s Dream, The Flower and the Leaf, The Cuckoo and
the Nightingale, and a Virelai. Of these, The Complaint of the
Black Knight is now known to be Lydgate’s, whilst The Court
of Love, Chaucer’s Dream, and the Virelai are written in lan-
guage very different from that of the fourteenth century. The
Flower and the Leaf, like The Assembly of Ladies, claims to have
been written by ‘a gentlewoman,’ and perhaps it was. It does
not seem possible to refer 1t to the fourteenth century, but rather
to the middle of the fifteenth. The oldest poem of this set is
The Cuckoo and the Nightingale ; but it has already been shewn
(vol. i. p. 39) that it contains several rimes that are not like
Chaucer’s. In addition to these I would now also note the
extraordinary rime of upon with mon (for man) in L 8s; it
is merely a matter of common prudence to discover a similar
use of mon for man in Chaucer before we rashly assign to him
this rather pretty poem.

Suffice it to say, that no manuscript or other evidence has
ever been produced, or is known, that connects any of the above
poems with the authorship of Chaucer; though it is a very
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common mistake, on the part of such critics as have never studied
the facts, to assume the genuineness of these poems, and to
expect an editor to prove the contrary! Surely, it is enough
to say that the external evidence wholly fails, and that the internal
evidence points, decisively, the other way. There is no reason
for attributing poems to Chaucer on grounds which would not
for a moment be allowed in the case of any other poet.

§ 4. All the other Minor Poems in Moxon’s reprint are well
known to be genuine, and are therefore included in my first
volume. I add a few last words on the poems which are also
printed there, though they do not appear in Tyrwhitt’s list.

A CompLEINT To HIS LaDY. The internal evidence in favour
of this poem is so remarkable, that I need not enlarge upon it
here. In particular, it is difficult to see how any other poet of
that age could have known anything about Dante’s #rza rima.
However, the matter is fairly settled by Dr. Furnivall’s discovery
of the additional final stanza, with the name of ¢ Chaucer’
appended to it. Cf. vol. i. p. 75 ; and p. Ix. (footnotes) below.,

THE ForMER AGE. Well known to be genuine, as occurring
in two MSS., both of which give Chaucer’s name.

MEeRrciLEss BEAUTE. Discussed in vol. i. p. 8o. The external
evidence is, that it is the last poem in a MS,, in which it is
immediately preceded by nine of Chaucer’s acknowledged pieces.

In addition to the internal evidence already given in vol. i.
p. 80, I have just discovered further evidence of great interest,
as bearing upon Chaucer’s treatment of the long open and close e,
which to Lydgate’s ear sounded sufficiently alike. In the first
Roundel, all the ¢s are close, whereas, in the last Roundel,
all the ¢'s are open (§ 38)%. This is a strong point in its favour.

BaLADE TO ROSEMOUNDE. The unique MS. copy appends
Chaucer’s name.

Acainst WoMEN UNconsTAUNT. Discussed in vol. i. p. 88;
and in vol. v. p. xv. We must give great weight to the connec-
tion of this poem with Machault, from whom Chaucer certainly
borrowed, though his works do not appear to have influenced any

' Roundel 1 has sustene, kene, grene, quene, sene.  In susténe, the long ¢ is
close (Ten Brink, Chaucers Sprache, p. 48); the A.S. words are céne, gréne,
cwén!e), geséne, all with close e. Roundel 3 has lene, Séne, méne, cléne, all with
A.S. # orza. Also méne, of French origin, with open #; Ten Brink, p. 49.
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other English author; see § 55 below. However, this poem is
placed in the Appendix.

AN AMorous CoMPLEINT. Likewise placed in the Appendix.
I believe it to be genuine, on the strength of the internal
evidence, and its obvious connection with Troilus and other
genuine poems ; see the Notes, vol. i. p. 567. All the rimes are
perfect, according to Chaucer’s use, though it extends to g1
lines.

A Barape oF CompLEYNT. In the Appendix. The genuine-
ness of this poem is not insisted on. It is added rather by way
of illustration of the peculiar style of poems entitled ‘Com-
plaint,’ of which Chaucer was so fond. He must have written
many which have not been preserved.

WomaNLY NoBLEsSE. Printed in vol. iv. p. xxv. Attributed
to Chaucer in the unique MS. copy. A unique example of
rhythm, in which Chaucer was an experimentahist. I know
of no other poem having 33 lines on only 3 rimes, similarly
arranged. Cf. vol. v. p. xvi.

CoMPLAINT TO0 MY MoORTAL FoE; and COMPLAINT TO MY
LopeSTERRE. These also are added as illustrative of Complaints.
But I do not say they are Chaucer’s ; though they may be so.

One reason for printing the Balade to Rosemounde, An
Amorous Complaint, A Balade of Compleynt, Womanly Noblesse,
and the two Complaints last-mentioned is, that they have never
been printed before, and are wholly unknown. The Balade to
Rosemounde and Womanly Noblesse are certainly genuine;
and there is a high probability that An Amorous Complaint
is the same.

The piece called A Compleint to his Lady was first printed
in Stowe’s edition of 1561, but without the last stanza, and was
reprinted in the same imperfect state by Chalmers. It was
omitted 1 Moxon’s reprint, which accounts for its being usuaily
neglected. It is strange that poems which are certainly spurious
should be much better known and more highly prized.

§ 5. BoeTHIus. It is sufficiently explained in the Preface to
vol. ii that this piece is now printed, for the first time, with
modern punctuation, and with Chaucer’s glosses in italics. This
is also the first edition with explanatory notes.

§ 6. TroiLus. The text is much improved by the use of the
Campsall and Corpus MSS., which have never been before
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collated for any edition, though they are the two best. The third
best MS. is that printed by Dr. Morris. It is a sad drawback
to the use of his edition that Book IV begins in the wrong place,
so that all his references to this book are wrong, and require the
addition of 28. Thus Tyrwhitt’s Glossary gives the reference
to ‘Nettle in, dock out, as T. iv. 461. In Morris’s edition,
it is T. iv. 433.

A few notes to Troilus occur in Bell’s edition. I have added
to them largely, and supplied the schemes in vol. ii. pp. 461, 467,
474, 484, 494, which enable ready reference to be made to
the corresponding passages in Boccaccio’s Filostrato.

The valuable work on ‘The Language of Troilus,” by Prof.
Kittredge, is of great importance. I regret that I was unable to
use it at the time when my own text was in course of preparation.

§ 7. THE Houst oF FAME. Previously edited by me in 1888
among the ¢ Minor Poems,’ and again, separately, in 1893. Much
help has been received from the (incomplete) edition by Hans
Willert (Berlin, 1888). As some lexicographers number the lines
of each book separately, this mode of numbering is duly given, as
well as a continuous one.

§ 8. THE LEGEND oF Goop WOMEN. Previously edited by me
in 1889, when I made the curious discovery that the MSS. can be
divided into two sets of types, which may be called A and B;
that type A is considerably the better; and yet, that no MS.
of type A had ever before been made the basis of an edition!
The natural result was the easy correction of many corrupt
passages, the publication of the Prologue in its earlier as well
as in its later form, and the addition of a few previously unknown
lines. As regards the Notes, the most help was obtained from
the edition by Prof. Corson. The admirable article by Bech
deserves a special mention.

§ 9. A TREATISE ON THE ASTROLABE. Previously edited by
me for the Early English Text Society’s Extra Series, in 1872 ;
when I discovered that none but inferior MSS. had ever been
previously printed, and that all other editions are, in various ways,
incomplete. The only one of any worth is the modern edition
by Mr. Brae, who was an excellent astronomer ; but he unfortun-
ately based his edition upon an ¢ edited ’ MS., written about 1555,
which is not, after all, of a good type. The extraordinary errors
in the early editions of the Astrolabe are well illustrated by
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Mr. Brae. For example, the statement in Part I1. § 6. 1. 8 (vol.
iii, p. 194) that ‘the nadir of the sonne is thilke degree that
is opposit to the degree of the sonne, iz the seventhe signe,
appears in most early editions as ‘in the 320 signe” But 320
signs for the zodiac is much too liberal an allowance.

My edition for the E.E.T.S. also contains an edition of
Messahala’s Latin treatise, from which Chaucer derived about
two-thirds of his work ; see vol. iii. p. Ixx,

This Treatise is of more importance than might be supposed,
owing to Chaucer’s frequent allusions to astronomical subjects.
Every editor of Chaucer should know that there are nine spheres;
otherwise, he may fall (as three editors have done) into the trap
prepared by the scribe of the Harleian MS., who gives lines 1280
and 1283 of Group F of the Canterbury Tales in this extra-
ordinary form :—

¢ And by his #kre speeres in his worching’. . .
¢ That in the fourthe speere considred is.

It was a special pleasure to find that Chaucer’s star Aldiran
(Cant, Tales, F 265) was one of the stars marked on the ¢ Rete’
or web of a Parisian astrolabe in A.D. 1223, and is described
(in MS. Ii. 3. 3, in the Camb. Univ. Library) as being *in fronte
Leonis.” See vol. v. p. 380.

Some attempts have been made to calculate the date of the
Canterbury Tales from Il 10, 11 of the Parson’s Prologue. The
absurdity of such an endeavour is patent to any one who knows
enough of the old astronomy and astrology to be aware that the
‘moon’s exaltation’is merely a name for a sign of the zodiac, and
has nothing whatever to do with the position of the moon itself.
Here, again, the scribe of the Harleian MS. has turned the phrase
I mene into In mena’, misleading many enquirers who fail to
realise that he was as careless in this passage as in the former one.

§ 1o. THE CANTERBURY TALEs. The great gain in this poem
has been the foundation of the text upon the basis of the
Ellesmere MS., the most satisfactory of all existing MSS. having
any reference to Chaucer.

! There is no such word as mena. Critics seem to think that /n mena
means ‘in the middle’; but nothing can be more absurd than to decline
a French adjective like a Latin one.
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The general excellence and correctness of its spellings and
readings render it the safest on which to found rules for our
guidance as to pronunciation, syntax, and prosody. For further
remarks, see the Introduction to vol. iv. p. xvii,

Much help has been obtained from the experience gained
in editing various portions of the Tales from the same MS.
m former years. The edition of the Prologue, the Knightes Tale,
and the Nonnes Preestes Tale, originally issued by Dr. Morris,
underwent a considerable amount of revision by him and by
myself conjointly ; and so great was the interest which he took in
the work, and so freely were the results of our researches thrown,
as 1t were, into a common fund, that in many instances I am
unable to say which of us it was that suggested the illustrations
given in the Notes. Dr. Morris was justly celebrated for his
acuteness in unravelling the intricacies of the various Middle-
English dialects, and for his swiftness of perception of the right use
of grammatical inflections; and he communicated the results
of his labours with unsparing generosity.

The Prioresses Tale, Sire Thopas, the Monkes Tale, the Clerkes
Tale, and the Squieres Tale were first edited by me, with Notes
and a Glossary, as far back as 1874 ; and the book has passed
through several editions since that date.

The Tale of the Man of Lawe, the Pardoneres Tale, the Second
Nonnes Tale, and the Chanouns Yemannes Tale, were first edited
by me, with Notes and a Glossary, in 1877; and have been
several times revised in subsequent editions ?,

It will now be readily understood that nearly all the notes and
illustrations that have appeared in these various books are here
collected and reproduced (with corrections where necessary);
and that many others have been added of a like kind.

Perhaps I may fairly introduce here the remark that many
illustrations and explanations which are now perfectly familiar
to readers of Chaucer originally appeared for the first time
in these smaller editions. Thus, to mention a matter of no great
importance, my note on Group C, 1. 321, demonstrates the exact
form and position of the ale-stake, and shews that the old inter-

' The ‘slips’ on which the glossanes to these works were written were
preserved, and have all been incorporated into the Glossanal Index in the

present volume.

* X »
* % w b
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pretation of ‘may-pole’ in Speght is wrong, and that Tyrwhitt's
statement as to its being ‘set up’ is misleading ; for its position
was horizontal, And only a little further on, at 1. 405, I explain
how the peculiar construction arose which admitted of such
a phrase as ¢goon a-blakeberied ’; an explanation which is duly
quoted as mine in the New E. Dict,, s. v. Begged.

Nevertheless, provided that correct explanations are given,
it makes but little difference to the reader by whom they were
first made. Hence notes have been included from all accessible
sources, and it has not always seemed to be necessary, in minor
instances, to specify whence they are derived ; though this has
usually been done.

§ 11. It remains for me to express my great obligations to the
labours of others, and to acknowledge, with thankfulness, their
assistance ard guidance.

As regards the texts, my chief debt is to the Chaucer Society,
which means, practically, Dr. Furnivall, through whose zeal and
energy so many splendid and accurate prints of the MSS. have
been produced, thus rendering the actual readings and spellings
of the scribes accessible to students in all countries. 1t is
obvious that, but for such work, no edition of Chaucer could have
been attempted without an enormous increase of labour and
a prodigal expenditure of time.

Next to the MSS,, the only authcrities of any value are a few
of the earliest prints; viz. those by Caxton, and (in the case
of the Envoy to Bukton) by Julian Notary; and the editions
by Thynne and Stowe. Thynne’s text of the Book of the
Duchesse is, in one passage, the sole authority; and his text
of the Romaunt of the Rose is, not unfrequently, correct where
the Glasgow MS. is wrong. His text of the House of Fame
is also valuable, and so is that of Caxton ; and the same remark
applies to some of the Minor Poems. Both Caxton and Thynne
furnish very fair texts of Boethius. Thynne’s version of Troilus
follows a good MS,, and is worth collation throughout ; but his
Legend of Good Women follows a MS. of a very poor type,
and his Treatise on the Astrolabe is decidedly bad. Very little
help is to be got from Thynne as regards the Canterbury Tales;
indeed, it is the chief fault of Tyrwhitt’s text that he trusted
far too much to the old black-letter editions.

Stowe’s edition of 1561 is useful in the case of A Complaint to
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his Lady and Words to Adam. Otherwise, it may usually be
ignored.

As regards later editions, I am most indebted to the following.

To Dr. John Koch, for his edition of the shorter Minor Poems,
viz. those which in the present edition are numbered as I. VIII.
IX. X, XIII-XVII, and XIX. His text is excellent, and there
are numerous notes. He has also written several important criti-
cisms in Anglia, besides a detailed examination in Englische
Studien (xv. 399) of my own edition of the Minor Poems, published
in 1888.

To Dr. Max Lange, whose dissertation on the Book of the
Duchesse is careful and useful.

To Professor Lounsbury, who has published an edition of the
Parliament of Foules, though I have not made much use of it.
On the other hand, I am deeply indebted to him, as many other
Chaucer students must be also, for his great work, in three large
volumes, entitled Studies in Chaucer. I would draw particular
attention to his excellent chapters on Chaucer’s Life, in which he
separates the true accounts from the false, giving the latter under
the title of * The Chaucer Legend,’ in a chapter which is highly
instructive and furnishes a good example of true criticism. The
subjects entitled ‘The Text of Chaucer,’ ‘The Writings of
Chaucer,” ‘The Learning of Chaucer,’ ‘Chaucer in Literary
History,” and ‘Chaucer as a Literary Artist’ are all admirably
handled, and command, in general, the reader’s assent; though
he may wish, at times, that the material could have been con-
densed into a shorter space. It seems invidious, in the midst
of so much that is good and acceptable, to express any adverse
criticism ; but it is difficult to believe that the linguistic part of
the work is as sound as that which is literary; and many must
hope that a time may come when the author will cease to main-
tain that The Romaunt of the Rose, in its known form, is all
the product of one author. However this may be, it should
be clearly understood that I fully recognise and thankfully
acknowledge the general value of this helpful book. It is a
special pleasure to record that (by no means in this work alone)
the study of Chaucer has received much encouragement from
America.

Dr. Piaget has completely solved the construction of the
Compleynt of Venus, by his recovery of the three original

b2
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Balades by Sir Otes de Granson, which are somewhat freely
translated by Chaucer in this poem. See vol. i. pp. 86, 5509.

The best general commentary on Boethius is the essay by
Mr. H. F. Stewart ; see vol. ii. p. x.

The best commentary on Troilus is Mr. W. M. Rossetti’s line
by line collation of Chaucer’s work with the Filostrato of Boc-
caccio. Besides this, remarkably little has been done with regard
to this important poem, with the splendid exception of the Re-
marks on the Language of ‘ Troilus’ by Prof. Kitteredge, only
recently issued by the Chaucer Society.

I have already acknowledged the usefulness of Dr. Willert’s
dissertation on the House of Fame; see vol. iii. p. xiii. Also
of the articles by Dr. Koch; see the same, p. xv; and of the
article by Rambeau, which is surely somewhat extravagant, though
right in the main contention.

Of the Legend of Good Women it has already been said that
the chief article is that by Bech (vol. iii. p. xli); and that some
useful notes are given by Corson. The discovery that the Pro-
logue exists in two separate forms, both of them being genuine,
was really made by Mr. Henry Bradshaw, who was familiar with
the Cambridge MS. (which contains the earlier version) for some
time before he disclosed the full significance of it.

§ 12. As regards the Canterbury Tales, my debts are almost
too numerous to recount. First and foremost, must be mentioned
the honoured name of Thomas Tyrwhitt, whose diligence,
sagacity, and discrimination have never been surpassed by any
critic, and to whom are due nearly all the more important dis-
coveries as to Chaucer’s sources. See the admirably just remarks
on this ‘great scholar’ in Lounsbury’s Studies in Chaucer, vol. i.
pp. 300-5. ‘The sanest of English poets had the good fortune
to meet with the sanest of editors’ And again—‘It seems
almost too much to hope that a combination of learning, of
critical sagacity, of appreciation of poetry as poetry, will ever
again meet in the person of another willing to assume and
discharge the duties of an editor of Chaucer.’

I would add my humble testimony to Tyrwhitt’s unfailing
greatness ; and it will readily be understood, that, whenever it
becomes necessary, in consequence of recent linguistic discoveries,
to point out that Tyrwhitt’s knowledge of Middle-English grammar
was naturally imperfect, certainly from no fault of his own, I never
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waver in my admiration of his great qualities. Even as regards
linguistic knowledge, he was certainly in advance of his time ; and
1t is remarkable to observe with what diligence he once edited
the * Rowley Poems’ of Chatterton, merely as a piece of literary
duty, although he was one of the very first to see that they were
hopelessly the reverse of genuine.

A great deal of information has also been obtained from the notes
in the editions by Thomas Wright and by Bell ; from the various
publications of the Chaucer Society, especially froin the ¢ Essays
on Chaucer,’ by various authors, and from the ‘Originals and
Analogues’; from Thor Sundby’s wonderful edition of Albertano
of Brescia’s Liber Consolationis et Consilii ; from the Essay by
Dr. Eilers on the Parson’s Tale ; and from various books, notes,
and articles, by well-known German critics, especially Ten Brink,
Koch, Kolbing, Koppel, Zupitza, and others. Much encourage-
ment and various useful hints have been received from Professor
Hales. If I have anywhere failed to notice the true discoverer
of any important suggestion, each in his due place, I trust it will
be regarded as an oversight. The fact that some points, and
even some rather important ones, were really discovered by
myself, is somewhat embarrassing. I have no wish to claim
as my own anything that can, with any shew of reason, be
claimed by another; but would rather say, with Chaucer
himself, that ‘I nam but a lewd compilatour of the labour of’
other men; ‘and with this swerd shal I sleen envye'’

§ 13. PronETICS. All the more important and somewhat
recent discoveries as regards Middle-English grammar and rhythm
are due to the increased attention paid to phonetics and rhyth-
mical details, It is well known that this impulse came from
America, and was due, as Dr. Ellis has justly said, to ‘the
wonderful industry, acuteness, and accuracy ’ of Prof. F. J. Child,
of Harvard College, Cambridge, Massachusetts. His celebrated
‘Observations on the Language of Chaucer’ were well followed
up by others; notably by Dr. Alexander J. Ellis, in his work
‘On Early English Pronunciation,’ and by Dr. Sweet, in his
¢ History of English Sounds’ and his First and Second Middle-
English Primers. Also, by Ten Brink, in his admirable work
on ‘ Chaucers Sprache und Verskunst’ The latest essays of this

! Treatise on the Astrolabe; Prologue, 1. 43 (vol. iii. p. 176).
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character are, like the first, from America, viz. the essay on ¢ The
Language of the Legend of Good Women'’ by J. ‘M. Manly, and
the full and exhaustive essay on ‘ The Language of Chaucer’s
Troilus ’ by Prof. Kittredge®.

§ 14. THE GLOssARY. As regards the Glossary, I have much
pleasure in recording my thanks to Miss Gunning and Miss
Wilkinson, of Cambridge, who prepared the ‘ships’ recording the
references, and, in most cases, the meanings also, throughout
a large portion of the whole work, with praiseworthy carefulness
and patience. My obligations to these two ladies began many
years ago, as they undertook most of the glossarial work of my
smaller edition of the Man of Law’s Tale (with others); work which
is now incorporated with the rest. It required some devotion
to analyse the language of Boethius and the Romaunt, of Melibeus
and the Parson’s Tale, all of which they successfully undertook.

Mr. Sapsworth, formerly scholar of St. John’s College, was the
original compiler of the glossary to the Minor Poems and the
Legend of Good Women. Amongst the pieces which T specially
undertook myself, I may mention the Treatise on the Astrolabe,
and some of the Canterbury Tales, including those of the Miller,
the Reeve, the Shipman, the Merchant, and the Wife of Bath.
The original references for the Prioresses Tale (and others) were
made by my wife, more than twenty years ago; and I have,
in various ways, received help from other members of my family.
I think Dr. Morris and myself may claim to have done much for
Middle-English by way of compiling glossaries. Dr. Morris led
the way by the very full glossaries to his Early English Alliterative
Poems, Sir Gawayne and the Grene Knight, and Genesis and
Exodus ; whilst it fell to my lot to gloss Lancelot of the Laik, the
Romance of Partenay, Piers the Plowman (305 pages, in double
columns), Pierce the Ploughman’s Crede, the alliterative Joseph of
Arimathie, Barbour’s Bruce (114 pages), The Wars of Alexander?,
and Alexander and Dindimus ® ; besides preparing the glossary to

! T have been courteously provided with proof-cheets from time to time; but
my text of Troilus had already been prepared before I was able to make any
real use of them.

? Chiefly prepared by Miss Gunning and Miss Wilkinson; with liberal
additions by Mr. J. H. Hessels, who assisted me in the revision.

3 The Glossartes to William of Paleme and Havelok were originally pre-
pared by Sir F. Madden, and very well done.  We also owe to the same editor
a full and satisfactory glossary to Layamon.



CRITICISM. xxiii

Specimens of English, Part III., and rewriting Part II. of the same.
In the present instance, I have revised the meanings assigned
and all the references ; and I trust that not many are incorrect.

The glossaries to Chaucer by Tyrwhitt and Dr. Morris are
both excellent ; but we now require one on a larger scale.

§ 15. CriTicisM. A brief explanation may here suffice. The
conspicuous avoidance, in this edition, of any approach to
what has been called esthetic criticism, has been intentional.
Let it not be hence inferred that I fail to appreciate the easy
charm of Chaucer’s narrative, the delicious flow of his melodious
verse, the saneness of his opinions, the artistic skill with which
his characters are drawn, his gentle humour, and his broad
sympathy. It is left to the professed critic to enlarge upon this
theme ; he can be trusted to do it thoroughly.

§ 16. THE DiaLEcT OF CHAUCER.

The dialect of Chaucer does not materially differ from that
which has become the standard literary language; that is to
say, it mainly represents the East-Midland, as spoken in London
and by the students of Oxford and Cambridge. This dialect,
as is well known, is not wholly pure, but is of a comprehensive
nature, admitting several forms that strictly belong to other
dialects, chiefly Northern. Remarkable examples occur in the
words ey, thetr, them, and the verbal form are, all of which were
originally Northern. Chaucer, however, does not employ the
forms tkeir and tkhem, though he admits the nominative fhey ;
instead of their, he has ker, kir, kere, or hire (always monosyl-
labic) ; and for #kem he invariably has %em'. Examples of are
occur here and there in Chaucer (see Are, Arn in the Glossary),
but-are remarkably rare ; his usual form is deen or ben. We even
find the Southern Zezz (F 648). In fact, the Midland dialect,
from its intermediate position, was the one which was most widely
understood ; and, in extending its dominion over the other dialects,
occasionally admitted forms that did not originally belong to it.

§ 17. Kentish forms. It is, however, well worth notice that
Chaucer was at one time resident at Greenwich, perhaps during
the whole period between 1385 and 1399 (see vol. i. pp. xxxviii,
xlii, xlv); and was even chosen a member of parliament for

! In A. 4172, thair occurs, in avowed imitation of the Northern dialect; yet
in the line above we find Aem instead of thenm.
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Kent. The effect of this upon his writings is rather plainly
marked, and has been clearly shewn in my paper on this subject
printed for the Chaucer Society, from which some examples are
here extracted.

The chief test for Kentish is the use of ¢ to represent the
A.S. short y, which usually became # in Southern, and 7 in
Midland. Thus the A.S. verb c¢yssan, to kiss, is represented
by the Southern 4ussen, the Midland 4éssen (as in literary English),
but in Kentish by kessen. Hence we find in Chaucer, the infin.
kisse, D 1254, and the pt. t. ZisZe, B 3746, regularly ; but we also
find the Kentish éesse, E 1057, and the pt. t. keste, F 350. We
can well understand that these variations were made for the sake
of the rimes, since the riming words are, respectively, J/sse, wiste,
and stedfastnesse, reste. Other double forms are drigge, dregge
(in the compound Canfebregge); fulfille, fulfelle; kin, ken
knitte, knette, and the pp. knmit, knet'; the pp. y-stint, stent;
thinne, thenne (thin). Further, we find Midland aéye, Kentish
abegge ; and (without corresponding Midland forms) the Kentish
berien, to bury; demt (in thonder-dent)®; melle, a mill; selle,
a floor, Mod. E. siZZ (A.S. syll); sherte, shirt (Icel. skyrta);
shetten to shut, pp. y-sket (A.S. scyttan); steren, to stir (A.S.
styrian)*. In one case Chaucer uses all three forms, viz. merie
(A 208); mirie, E 2217, 2326 ; and murte (A 1386, E 1733).
The Southern murie is only resorted to in order to secure a rime
to Merciirie.

Another test for Kentish is the use of ¢ for A.S. long 7; as in
Kentish fer, feer, A. S. fir, fire. Here, also, we find in Chaucer
the occurrence of duplicate forms. Examplesare seen 1n Midland
drye, dry (A.S. drjge), Kentish dréye; Midiand fF», fire (A.S.
i), Kentish fere, Troil. i. 229, iii. 978 ; Midland /%#d, hidden,
Kentish 4ed ; Midl. #riste, to thrust, Kentish threste ®.

! For references, see the Glossary.

* We even find the double form £nittinge, knettinge in Boethius, where there
are no rimes to influence the word-form.

3 Cf. dmt of thonder, HF. 534; but, as dint is not a riming word, it may
be put for aent.

* Hence, in D 51, we should read senne (the Kentish form), to rime with
bhrenne.

® Here the standard English #krust is really Southern, We also find 24raste,
C 260; but this1s from A.S. threstan.
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This use of Kentish forms by Chaucer is of considerable
interest. Of course, they occur still more freely in Gower, who
was of a Kentish family.

§ 18. PRONUNCIATION.

The M. E. pronunciation was widely different from the present,
especially in the case of the vowelsounds. The sounds of
the vowels were nearly as in French and Italian. They can be
denoted by phonetic snrariable symbols, here distinguished by
being enclosed within marks of parenthesis. I shall here use the
same symbols as are employed in my Principles of English
Etymology. Of course, these symbols must be used as defined.
Thus the symbol (00), being defined to mean the sound of the
German ¢ in so, will not be understood by the reader who pro-
nounces it like the 00 in root.

§ 19. Vowels. (aa), as a in father; (a) short, as in gha!
(ae), open long ¢, as a in Mary; (e), open short ¢, as ¢ in bed;
(ee), close long ¢, as e in veil ' ; (i) short, as French 7 in fins, or
nearly, as Eng. 7 in fin ; (ii), as (ee) in deep: (ao), open long o, as
aw in saw, or o in glory; (o), open short o, as ¢ in net ; (oo0),
close long 0, as o in note, or o in German so; (u), as (u) in full ;
(uu), as oo in fool ; (y), as F. » in F. écu ; (yy), as long G. # in
grin.  Also (), as the final 2 in China.

Diphthongs. (ai), as y in fly; (au), as ow in now; (ei), as e/
in verl, or ey 1n prey; (oi), as of in boil.

§ z0. Consonants (special). (k), as ¢ in cat; (s), as ¢ in city ;
(ch), as ¢% in ckurck; (tch), as in catck; (th), as voiceless #% in
thin ; (dh), as voiced #£in tkine. 1 also use (h), when 7ot initial,
to denote a guttural sound, like G. ¢% in NacAt, Lickt, but weaker,
and slightly varying with the preceding vowel. This sound was
usually denoted by (gh) in Chaucer MSS., but was then rapidly
becoming extinct, with a lengthening of the preceding vowel.
Thus the word Zight, originally (liht), with short 7 and a strong
guttural, was about to become (liit), in which the guttural has dis-
appeared. At the end of the fourteenth century, the vowel was
already half-long, and the guttural sound was slight ; yet Chaucer

! | also frequently employ (¢¢) for open long ¢; and (¢€) for close long ¢,
especially in the Glossary. It is also often usual to employ (g) for the open ¢,
and () for the open 0. Thus (ae) = (8¢)=(gg) ; and (ee) =(¢é€).
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never rimes such words as bright, light, right, with words such as
despyt, spite? ; cf. p. xxviii. L. s.

§ 21. An accent is denoted by (°), as in M. E. name (naa'ma),
where the a is long and accented, and the final ¢is like a in China.

By help of these symbols, it is possible to explain the meaning
of the M. E. symbols employed by the scribe of the Ellesmere
MS. of the Canterbury Tales; which furnishes a sufficient ap-
proximate guide for the spelling here adopted throughout. The
scribe of the Fairfax MS., whence many of the Minor Poems are
taken, agrees with the ¢ Ellesmere’ scribe in essentials, though he
makes a large number of grammatical mistakes, owing to the loss
(in pronunciation) of the final ¢ in the fifteenth century.

§ 22. Symbols. The following is a list of the sounds which
the symbols denote.

The forms in thick type are the forms actually written and
printed ; the forms within parenthesis denote the spoken sounds.

a short; (a). Ex. a/(al); as (az). We have no clear evidence
to shew that the modern a () in caf (ket) occurs anywhere in
Chaucer; though it is possible that the sound occurred in
Southern English, without any special symbol to represent it 2.

a long, or aa; (aa): (1) at the end of an open syllable, as age
(aa'js); (2) before s or ce, as caas or cas (kaas) ; face (faa'sd).

ai, ay (ei). Ex. array (arei’); fair (feir). As in modern Eng-
lish®, Note that modern English does not distinguish gray from

! It is well known that the mod. E. delight is falsely spelt. The M. E, is
delyt (O.F. delit). Tt rimes with parfyt, appetyt, whyt (see Glossary); never
with right or bright.

* When the Anglo-French scribes discarded the A.S. symbol @, they had no
certain symbol for the sound (z) left. Hence, probably, the occasional use of
the form z4et, to denote the A.S. jet.

3 Dr. Sweet gives the sound (ai), as in G. mein. But he adds: ‘The
distinction between a7 and e7, as in day and wey, was probably still kept up in
Chaucer’s pronunciation, bat the two diphthongs were beginning to be confused,
probably through the a of a# being modified nearly to the sound of our vowel
in man.’ However, the rimes prove that Chaucer never distinguishes between
them at all; and I believe these diphthongs had been confused much earlier.
The Anglo-French scribes could have known but little difference ; since a¢ had
already become F. open ¢ in the later text of the Chanson de Roland. Again,
Norse only exhibits ez, not a7, so that our raise was M. E. reise, also written
raise (Icel. reisa). Very significant is Chaucer’s rime of eyse with reyse,
D 2101. Nearly everywhere else, the mod. E. ¢ease’ is spelt ese, ¢ese ; and the
pronunciation was unquestionably (€&'z2) = (ae'z3), as it rimes with please and
appease, words in which even the mod. E. spelling with ¢a shews that the long
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prey in pronunciation ; and spells way, from A.S. weg, with ay
instead of ey.

au, aw (au). Ex. avaunt (avaunt), riming with mod. E. count ;
awe (au-a).

¢, as (k), except before ¢ and 7: as (s), before ¢ and #. As in
modern English. Hence, we find some scribes writing se/e for
celle (sel'la), mod. E. ce//; and conversely, the ‘ Ellesmere’ scribe
writes ce/le for se/le in A 3822, causing a great difficulty ; see the
note to the line.

ch (ch) ; ceh (tch). Ex. ckambre (chaam'brs) ; cacche (cat'cha).

e short; (e). Ex. fetheres (fedh'rez); the middle ¢ being
dropped. It is often convenient to use the symbol ‘¢’ to denote
an ¢ that is lost in pronunciation. Thus we might print ‘fetheres’
to shew the loss of the middle e in this word.

e final, unaccented: (3). This final ¢ marks a variety of
grammatical inflections, and is frequently either elided or very
slightly sounded, and sometimes wholly suppressed in some com-
mon words. Ex. swete (swee'td), sweet. The word wolde, would,
is often a mere monosyllable : (wuld).

e long and open, or ee; (ae) or (¢¢). Ex. ket (haeth), or
(heeth). This open e came to be denoted by ea, and the symbol,
though not the sound, is commonly preserved in mod. English ;
as in /eatZ (hiith). Note that this long ¢, at the end of an
open syllable, is usually written with a single letter, as in clene
(klae'na), or (kle¢'na), clean. But cene also occurs in the MSS.

e long and close, or eo; (ee) or (¢é). Ex. weep (weep), or
(wéép). Note that this long ¢, at the end of an open syllable, is
usually written with a sing/e letter, as in swefe (swee'ts), sweet.
But sweete is also found in MSS.

ew (ee, followed by w). Ex. newe (nee'wd); with a tendency,
probably, towards the modern sound (iuu), as in zew (niuu).

g hard, i.e. (g), as in gadle (gaa'bla) or (gaa'bl), except before ¢
and 7 in words of French origin. Thus g//¢ (gilt), guilt, is of A.S.
origin ; but gz (jin), a snare, is a shortened form of F. engin.

e was once open, It follows that reyse was (rei'za) or even (réé'za) ; certainly
not (rai'z3). So again, I should say that the statement that the a of a/ was
*modified nearly to the sound of our vowel in man’ might have been much
more strongly asserted. In such a word as day, from A.S. dag, the @ was
already () at the first, and needed no modification at all. It was already spelt
dei before A.D. 1300 ; see Specimens of O. English, ed. Morris, Pt. . p. 30, 1. 79.
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gge (djs). Ex. brigge (bridjo).

gh (h), G. cA&.  Ex. Jghks (liiht). As said above, the vowel was
at first short, then halflong, as probably in Chaucer, and then
wholly long, when the (h) dropped out. Later, (ii) became (ei),
and is now (ai). Chaucer never rimes -igA¢ with -7, as in the
case of dight, delyt ; Rom. of the Rose, Fragment B 2555.

gn (n), with long preceding vowel; as digne (di'na). As
Dr. Sweet says, the F. gn was perhaps sometimes pronounced as
ny (where the y is consonantal), but in familiar conversation was
a simple #, preceded by a long vowel or a diphthong.

h (h), as in modern Enghsh, when initial. Ex. 4and (hand).
Chiefly 1n words of English origin. In words of French origin,
imtial £ was usually mute, and is sometimes not written, as 1n e3>
(eir), an heir. In unemphatic words, it was also frequently mute ;
so that 4/ was frequently written ##, as in modern Enghsh.

i, y, short; (i). Ex. Z#m (him). Owing to the indistinctness
of the old written character for 7, when preceding or following
m or n,the scribes frequently wrote y instead of 1t ; as in myd, ny/,
kym, dynt. But as this indistinctness does not reappear in modern
printing, I have usually restored the true forms mid, ni/, him, dint .
which enables me to use y asa symbol for long /, without confusion.
But I use y finally, as in mod. English. Ex. many (man‘i).

i, ¥, long; (ii). The scribes prefer the symbol y; hence I use
it almost throughout. Ex. dyfe (bir'ta), bite ; delyt (delii‘t), debght.

i consonantal, I (j). There was no symbol for / in M. E.,
though the sound was common, in words of French origin. The
scribes usually wrote J, when the sound was initial, as in Zay {jei),
a jay. In the mddle of a word, it is not distinguishable from the
vowel, except by the fact that it precedes a vowel or diphthong, as
in consoyne (konjoina), to conjoin,

The old spelling has here been retained, as the use of the
moaern E. 7 seemed to involve too great an anachronism ; but
perhaps this is unpractical. Fortunately, the sound is not common.
It is also denoted by g before e or 7, as noted above. Ex. Juge
(Jy'ja), judge.

ie (ee); the same as ee, long and close. Not common. Ex.
mischief, also written mischeef (mischeef).

le, often vocalic (1), as in E. femple (temp1). But note stables
(staa'blez),

ng (ngg) ; always as in E, Zinger. Ex. thing (thingg).
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o, short (0), as in of (ov). But here nofe particularly, that it is
always (u), i. e. as # in f«ll, wherever it has in mod. E. the sound
of the written o in company, son, monk, cousin, &c. Ex. sonne
(sun'nd), sun ; sone (sun-a), son' ; monk (mungk); mocke (much-s).
In fact, the modern spelling arose from the use of o for », for mere
distinctness in the written form, whenever the sound (u) preceded
or followed » or » or 7; and in a few other cases.

o long and open, or 00 ; (ao) or (00) ; mod. E. ax in Paul, or
ain fall. Ex. stoon (staon) or (stddn), a stone ; pl. sfomes (stao'nez).
See § 25.

o long and close, or 00 ; (00} or (64) ; mod. E. ¢ in note, or G. o
in so. Ex. sofe (soo'td), sweet ; good (good).

N.B. The M.E. ¢ or oo was never pronounced like the mod.
E. 00 in root (ruut).

oi, oy (oi). Ex. noise (noi‘za): ways (vois).

ou, ow (uu); except before gh. Ex. flour (fluur); now (nuu).
Rarely (aou), as in sowle (saou’ld), from the A.S. sawol.

ogh (aouh); with open short ¢ as in E. nof; the # being very
slight, and perhaps sometimes almost neglected. It is also written
ough, as noght, nought (naouht). The , in fact, is the result of
a peculiar pronunciation of the g Dr. Sweet clearly explains
that, after ¢, #, the g# (h) was sounded like the G. ¢% in ich.
‘This front g% was vocalized into consonantal y before a vowel,
and then generally dropped, as in the plural Aye (hii'ya)% The
other g% had the sound of G. ¢4 in auck =the G. ¢k in ack
rounded. Hence it is always preceded either by (uu), as in
ynougk (inuu‘h), plough (pluwh), or by » forming the second
element of a diphthong. This # is always written after q, as in
taughte (tau'hta), Jaughter (lauhter), while after o it is sometimes
written, sometimes left to be inferred from the following g4’ See
Sweet, Second Middle-English Primer, p. 5.

r is always strongly trilled ; never reduced to a vocal murmur,
as frequently in modern English.

8 (s); as in s## (sit). But voiced to z (z) between two vowels,
and finally, as in 7yse (rii°29), to rise, shoures (shuurez).

sh (sh), as in modern English. ssh (shsh); as in fresshe
(fresh'sha).

! In sonne, the n is double ; but not in sone,
? T use 1talic y for the consonantal sound of y in ye; because I use (y) for
the vowel # in Juge (jy'gs).



AT S e Mrhar W sy ezt K st i,

XXX GENERAL INTRODUCTION.

u short; (y). The French sound, as in Juge (jy'jd). Rarely
(u), as in ez (kut), ful(ful) ; which are not French words.

u long; (yy). Not common; and only French. Ex. verfu
(vertyy') ; mature (natyy-ra).

v (v), as in modern English. But the MSS. very rarely use
this symbol. The sound of ¥ was awkwardly denoted by the use
of u, followed by a vowel ; as in /oxe (luv'a),love. In the present
edition, » is used throughout to denote the consonant.

we final; (wa), but often merely (u). Ex. arwes (arwez);
bowe (bd'wa, bdua); morwe (morwu). So a